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Marvelous Movies in 3 dimensions! 


16mm Movies...in color... 
and in three dimensions! 

Puts the breath of life into every shot you 
take! Bolex Stereo Movies take people, net 
pictures ...immortal experiences, not photo- 
graphic records. They cost no more to take 
than regular movies. And another pleasant 
surprise ...it’s easy. Reduced to its simplest 
form, there are only two things to do...frame 
the scene in the finder and shoot. Bolex design- 
ers have done a superb job of simplification. 


Projection is simple too! 
90% of all modern projectors may be used. 


Just slip out the present projector lens and 
slip in the Bolex Stereo projection lens. 
Thrill to this experience 

Be first to make your movies breathe and live 
again! Years from now you'll see stereo 
movies from Hollywood, but you can pack 
that waiting period with stereo thrills unique 
to yourself and your intimate friends. See 
your Bolex Franchised Dealer today for a 
demonstration. 

Bolex owners — receive regular free mailings 
of the 25¢ magazine “Bolex Reporter” by 


registering the serial numbers of your Bolex 
equipment with us. 


Paillard Products, Inc. 
265 Madison Avenue, New York 16, N. Y. 


Breath-taking 16mm Movies 
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TELEVISION, RECORDINGS 


Editorially Speaking 


FADDISM, AND MENTAL HEALTH 


ADDISM plagues all fields of human endeavor. It may 

be the “historical” novel in literature, the “western” in 
the theatre and on television, canasta in cards . . . or “mental 
health”, in 16mm. 


Meetings of film groups in the nontheatrical field seem 
lately and predominantly to feature sex, marriage, hygiene 
and mental health films all too often. One cannot but be 
suspicious of a spurt of such programs—unless we are in- 
deed all in a much worse way than we realize, as many of 
these films would have us believe. To us it would seem that 
such a spate of them is either an indictment on this nation’s 
population, or downright libel on “the American way of life” 
which we still seem to feel is worth trying hard to sell through- 
out the world. 


This does not mean, of course, that we think the mental 
health film unnecessary. If we did think so, we would not 
have given our cover, this issue, to Out or TRUE, and pub- 
lished so full a discussion preview of it as will be found on 
page 4. What we mean is, that faddism is a plague because 
it encourages superficial thinking, feeling, expression. It has 
come as a bad shock to us recently that some of the very 
folks who must solemnly talk about “films in their proper 
educational context” are among those most guilty of selling 
education short—some of them on the production side, others 
by allowing if not actually encouraging the daily newspaper 
and popular magazine to sensationalize this kind of film. 


Call it what you will—educational, instructional, informa- 
tional—this kind of film has so long starved for publie recogni- 
tion that, now it is beginning to be noticed, we who are re- 
sponsible for its integrity are too uneritical of the kind of 
publicity being offered. Sex, sickness, sensation—these are 
increasingly accented in the “spreads” or “layouts” we gloat 
over in the public press, forgetting meanwhile that the in- 
formationa] film is in itself and its origin a protest against 
this type of approach, this kind of accent. Meanwhile, pro- 
gram planners for groups and film societies are thus encour- 
aged to increasing use of the equivocal interest-catching phrase 
for “bringing in the crowd” and producers are being made 
“box-office title” and “entertainment” conscious. 


WANTED — A RETURN TO INTEGRITY 


Either we mend our ways pronto; or we go all out for 
sales and stop being so snide and self-righteous about “our 
kind of film” versus Hollywood’s. As it is, we are well on 
our way to condoning, even to flattering by imitation, what 
ostensibly we deery. One may indeed even question whether 
considerable damage has not already been done to audio-visual 
education in young people’s groups and in schools through 
some of the recent publicity and exploitation, to say nothing 
of indiscriminate product releases, in our field. 


Let us not indulge the desire to attract audiences at any 
cost. It is a meretricious motive for those seeking to use films 
for teaching and informing. Let us not jeopardize what we 
have so painfully aceomplished—as, for instance, sex educa- 
tion in our schools—by the sensational or shallow approach 
to publicity and exploitation of the information film. Above 
all, let us encourage whole-heartedly and with open pockets, 
such productions as further our aims quietly and with good 
taste. By the same token, let us express active disapproval of 
faddism, whether it be in mental health or any other of subject 
area. 


ROHAMA LEE, Lditor 
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and REVIEWS 


OUT OF TRUE 


Reviewed by RENEE NELL of Zurich University (Switzerland), Clare- 
mont College (Cal.) and New School for Social Research (NYC); practicing 
psychoanalyst, NYC, affiliated with the NY Association of Clinical 
Psychologists, and the Society for the Advancement of Psychotherapy. 


jo term ‘‘out of true’’ is used by 
carpenters, engineers, builders and 
others to indicate that a line or structure 
is out of proper alignment or position. The 
wholesome, honest attitude the film Out 
or TRUE takes toward the emotional prob- 
lems it depicts is indicated by its title. 
The clinical terms ‘‘neurotic,’’ ‘‘a bord- 
erline case,’’ ‘‘hysterical,’’ ‘‘ schizophrenic’’ 
and the like, thrown at random at people 
who find themselves confronted with an 
emotional problem, lend to those who use 
these terms an air of condescension, and 
give a frightening inferiority feeling to 
those marked by them. But the term ‘‘out 
of true’’ leaves intact the dignity of the 
individual who needs adjustment to the 
norm, and it is this attitude of human re- 
spect toward the person in need of help 
which, in such a wonderful way, pervades 


the whole of this motion picture. 

Its story is concerned with the break- 
down of Molly Slade, a workman’s wife. 
In a swift and revealing first sequence we 
become familiar with her milieu, meet her 
kind and understanding husband, her two 
fine children, and an efficient, somewhat 
too determined mother-in-law. We are also 
made aware, subtly but unmistakably, that 
Molly is under great strain. Later, when 
she leaves the house to do the day’s mar- 
keting, she hurries through the streets in 
aimless panic, then makes for the bridge, 
and throws herself into the river. Rescued, 
she is brought to a mental hospital where 
all the known modern methods of cure, 
from shock ‘therapy through psychoanalysis 
to occupational therapy, are used to help 
her understand her problem, and to help 
her adjust to ‘‘true.’’ Meanwhile, as 


VAN MEEGEREN’S FAKED VERMEERS 


HIS unusual film tells the story of 

the biggest hoax ever perpetrated on 
the art market. The documentary tale is 
of an unsuccessful and embittered painter 
who ‘‘gets even’’ with the experts by 
forging an ‘‘old master’’, has it authenti- 
cated by a notable authority, then pur- 
chased for a giddy price, and finally hung 
in a national museum. Arrested in Amster- 
dam in May 1945 on the charge of having 
been involved, in the sale of a Vermeer to 
the German Marshall Goering, this painter 
—Hans Van Meegeren—stated that he him- 
self was the author of the painting, and 
also of a series of other Vermeers ‘‘dis- 
covered’’ at approximately the same time. 
The artistic world was divided in its ac- 
ceptance of his statement, and scientific 
examinations of the paintings were made. 
When the conclusion was reached that they 
were not genuine Vermeers, Van Meegeren 
was sentenced to a prison term (October, 
1947) and died shortly afterwards, while 
serving it. The film re-enacts Van Meege- 
ren’s technique of falsification and shows 
the laboratory methods used to prove the 
forgeries. The conclusion exhorts museums 
to lean more heavily on scientific tests to 
avoid similar embarassments. 

There is much here that the lay public 
in particular will find absorbing and in- 
formative. So far as it goes, the material 
is well presented. One may regret, how- 
ever, that the film sidesteps the very ques- 
tion which it inevitably raises in the spec- 
tator’s mind. If Van Meegeren could make 
the world believe that his own handiwork 
was that of a great master, is he or is he 
not a great master himself? And if mu- 
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Reviewed by LEO STEINBERG, 
art critic, writer, and lecturer at 
Parsons School of Design, NYC. 


The “LAST SUPPER,” acknowledged as “authentic 
Vermeer” by the world’s leading experts. A 
section is outlined for examination. 
seums must rely on micro-chemical analyses 
to tell the genuine master work from the 
false, what becomes of the notion of 
aesthetic value? These are among contro- 
versial issues which the film ignores. On 
the factual side it also omits to mention 
that by no means all of the experts were 
duped by the forger. Particularly in the 
United States, the leading art authorities 
had consistently refused to accept Van 
Meegeren’s Christ at Emmaus as an authen- 

tic Vermeer. 

27 mins; b&w. Photographed and 
directed by J. Botermans and G. A. 
Magnel of Sofedi, Inc., Brussels, Bel- 
gium. Commentary, in English. Sale 
$90, rental $7.50, from Films of the 
Nations Distributors, Inc., 62 W. 45th 
St., NYC 19. 


Portrayal of a middle-class couple by British stage 
and screen stars Jane Hylton and David Evans is 
of real documentary quality in OUT OF TRUE. 


Molly improves by gradual steps, the social 
service worker of the hospital investigates 
the home situation and, in cooperation with 
the psychiatrist, helps Molly’s husband to 
an understanding of her trouble. 

Molly’s case history reveals that Granny 
Slade who lives with them, though well mean- 
ing, is too possessive, domineering, and 
painfully reminiscent to Molly of her own 
mother — who actually is the unrecognized 
cause of her conflicts and unhappiness. Act- 
ing on this advice and analysis, Arthur 
Slade has a talk with Granny and, after 
initial resistance, she cooperates in ar- 
rangements to live elsewhere. When Molly is 
fully recovered, she returns to her home 
as its sole mistress — no longer dominated 
by a mother figure. Here the film leaves 
her, on the feeling that she will ably and 
capably carry out her responsibilities. 

The mental institution in which the action 
takes place is one of London’s newest and 
most modern, where service and treatment 
are of model calibre. The smaller bit players 
are excellently chosen. Jane Hylton, (the 
wife) is an actress of unusual ability and 
sensitivity. The musical score is well adopted 
to the needs of the story. Editing and di- 
rection have blended these factors, together 
with excellent, unobtrusive camera work, in- 
to a harmonious, well balanced entity that 
establishes a good norm for this kind of 
motion picture. The most remarkable thing 
about it, however, is its complete lack of 
sensationalism. American, and, for that mat- 
ter, Canadian producers should look at it, 
to convince themselves how effective a 
picture of this type can be, when it re- 
nounces cheap effects. To this reviewer at 
least, the absence of weird camera angles, 
of wild montages, and closeups of crazed 
eyes and giant grasping hands, is a great 
relief. We are personally even more grate- 
ful for the absence of hollow voices bellow- 
ing a monotonous word on the sound track, 
and of squeaks turning into shrieks. 

It remains to be seen whether a picture 
which foregoes all forms of sensationalism 
will still be good ‘‘ box office.’’ We believe 
this one does answer the question of how 
to reach your audience without resorting 
to thrills. The sincerity with which the 
story is told touches off sincere feeling in 
the audience. The concern of the hospital 
workers is so believable that the viewer 
identifies with it. The onlooker feels real 
sadness, as if in the same room with her, 
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when Molly, after her escape from the 
hospital, is overcome by that realistic, com- 
pletely unmelodramatie crying spell which 
is one of the brilliantly enacted moments 
of the film. Honesty of approach, together 
with understatement, make this picture both 
credible and truly effective. At the same 
time, and without intention to minimize its 
excellent qualities, it seems necessary to 
add a word regarding its psychological 
treatment of the case. 

Like other pictures of its kind, this one 
presents us with the troubled person, shows 
us various forms of therapy, analyst inter- 
views, then the patient is cured. We see 
what is done to this patient. We do not 
see what happens within the patient’s frame- 
work of feeling and thought that makes 
for the change in attitude. The questions 
not answered are, what new inner resources 
are made available to the sufferer, how is 
this newly gained knowledge applied, what 
problems are met in the process? We realize 
that space does not allow for full revela- 
tion of these intricacies. But often, as in 
OvuT oF TRUE, all that is needed is just a 
sentence here or there. Certainly no more 
than a sentence in one of several scenes 
would have made Molly, or the audience, 
aware of the basic dynamics of her neurosis, 
namely, that she deals with conflicts by 
running away from them, or by leaning 
toward an outer force, (death, for instance), 
rather than making some attempt at ini- 
tiative. The social worker and her husband 
are the active forces in removing Granny 
Slade from the house. This further gives 
the impression that the mother-in-law is 
the real problem. But the real problem is 
the attitude the patient takes toward such 
a conflict, and how she attempts to solve it. 
No hint is given that she has been made 
aware of this lack in herself, that she 
has been re-trained to cope in another way 
with life’s constantly recurring problems. 
In fact, one gets the feeling that the hos- 
pital has increased rather than diminished 
her expectancy that outside factors will 
eome to her rescue and make her life run 
smoothly. What is ‘‘out of true’’ with this 
picture is that it concerns itself rather too 
much with the symptomatic removals of the 
seemingly distressing obstacle; that too 
much emphasis is placed on the adjustment 
of the patient’s outer situation; that cer- 
tain revelations are put into the mouth of 
the analyst instead of the patient’s being 
brought to the point of seeing them for 
herself, 

It is to be hoped that someone will soon 
start making psychological documentaries 
that are sounder, consequently more in- 
structive and helpful to the lay audience. 
Measured by current standards, however — 
and this we want to emphasize — OvuT oF 
TRUE is far and away superior in every 
respect to anything we have seen in the 
psychological documentary thus far. 


36 mins., b&w. Produced by Crown 
Film Unit for the British Ministry of 
Health. For rent $5 from British In- 
formation Services, 30 Rockefeller 
Plaza, NYC 20. For sale at $150 from 
International Film Bureau Inc., 6 N. 
Michigan Ave., Chicago. 
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L’ATALANTE 


Reviewed by KEITH DE FOLO, con- 
tributing editor, Time Magazine. 


N the most simple and effective manner, 

a profound truth is demonstrated by this 
classic French feature: It is absolutely nee- 
essary for everyone to belong to someone or 
something. The plot that works out the 
theme of L’ATALANTE, greatest picture by 
the late Jean Vigo, is a skeletal one. Coun- 
try-bred Juliette marries Jean, captain of a 
river boat, L’Atalante, and they sail down- 
stream with their motley crew, Pére Jules 
and a feeble-minded cabin boy. As they near 
Paris, Juliette—weary of the monotonous 
river—dreams of gaiety and bright lights. 
But Jean, a duty-bound captain, cannot 
spare the time to show the sights of Paris 
to his bride. In her bitter disappointment 
Juliette deserts her husband and wanders 
through the strange and sordid byways of 
the city. It is Pére Jules, an ugly but ten- 
der old man, who finally brings her back to 
Jean. 

Through highly imaginative use of the 
camera the strong influence of people and 
objects on the three main characters is 
shown. The result is, that none of the three 
is happy until he discovers where he belongs 
in the world. Jean is partly possessed by his 
ship, but he needs Juliette to give him the 
love and gentleness essential to him. Juliette 
must first become disillusioned with the 


pets, musical boxes, bric-a-brac. Outside of 
it he is a misfit; a bewildered and unhappy 
man. In a thoroughly unpretentious manner, 
Vigo wrenches each of these people away 
from his world—draws the beginnings of 
self-destruction—then restores each to his 
proper setting. It is only then that each is 
able to pursue self-fulfilment. 


glamour and mystery of Paris before she 
enters into full love of her husband. With- 
out each other, Jean and Juliette find they 
are only half alive. Pére Jules is only happy 
in his cabin—a cluttered world of cats, pup- 


90 Mins. Directed by Jean Vigo, 
played by Michel Simon, Dita Parlo 
and Jean Daste. Rental $50 from Con- 
temporary Films, Inc., 13 E. 37th St., 
NYC 16. 


Are some of your old films 
Dirty? 
Oily? 
Dried out? 

Are some of your new films 
Tacky? 


Film Libraries- 
Now is the time to CHECK your prints 


if the answer is “Yes” to any of these questions, 
your next step is to have such films 
Scratched? 


PEERLESS - Serviced “Rainy”? 


Services include cleaning ...repairs...rehumidification...scratch removal... 
and the famous Peerless- Treatment that guards against future damage, 
makes your films screen better and last longer. 


EERLESS 


FILM PROCESSING CORPORATION 
165 WEST 46th STREET, NEW YORK 36, NEW YORK 
959 SEWARD STREET, HOLLYWOOD 38, CALIF. 


When you write, please mention 
size of your library and maximum 
number of prints you could spare at 
one time, for cleaning and treatment. 
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SEQUEL NEEDED TO “THE RIVER” 
ALSO MORE U.N. FILM PRODUCTION 


Pare Lorentz Addresses 
United Nations Movie Club 


PEAKING before the United Nations 

Movie Club recently, Pare Lorentz— 
writer-director-producer of THE River, 
documentary film classic made for the 
U.S. Government in 1936, and a program 
feature on this occasion—challenged the 
Department of Public Information of the 
United Nations to expand its own produc- 
tion and distribution of documentary mo- 
tion pictures, so as to inform the world 
of the activities of the U.N. and its agen- 
cies. He also suggested that the U.S. 
Government make a sequel to THE River, 
to bring the subject up to date and show 
what has been done in the 14 years since 
this film introduced the subject of Mis- 
sissippi River flood control. 

Mr. Lorentz—also well known for his 
connection with such notable films as 
THE PLOw THAT BROKE THE PLAINS and 
THE Figur For Lire (both made by the 
U.S. Government)—was guest speaker of 
the U.N. Movie Club on its “USA Night,” 
second in a series of film programs on 
the member nations of the U.N. The pro- 
gram was held in the Secretariat Lounge 
of the U.N.’s skyseraper building on New 
York’s East River. 

Mr. Benjamin Cohen, Assistant Secre- 
tary-General of the U.N. Department of 
Public Information, introduced Mr. Lo- 
rentz. Answering the speaker later, Mr. 
Cohen agreed there should be greater 
U.N. film production and distribution, 
but told of continuous cuts in the funds 
allotted to the Films and Information 
Division by the General Assembly and 
stressed the point that, if more cuts were 
made, there would be no budget at all for 
film production. His Department, he said, 
would like to see independent producers 
such as Mr. Lorentz (now head of his 
own firm, Pare Lorentz Associates, NYC), 
make more films on the United Nations, 
to help carry its message. 

THE ROOsEVELT Story, 80-minute docu- 
mentary produced independently as a 
memorial to President Roosevelt and his 
era, and awarded first prize at the 1947 
Brussels World Film Festival, concluded 
the “USA Night” program. 

The United Nations Movie Club was 
organized in January of this year. 
Sereenings are open not only to members 
of the Club, but also to the U.N. Seere- 
tariat. It is also a “Film Workshop” for 
production activities. For its first meet- 
ing, members brought along their own 
8mm and 16mm cameras, to shoot foot- 
age of those attending. 

Officers of the Club are: Arthur Travis 
(Australia), president; Yolanda Del 
Grosso (USA), vice-pres.; Margaret Dent 
(USA), secretary; Madge Mathieson 


(USA), rapporteur; C. T. Miao (China), 


treasurer; Kay Abbott (Canada), screen- 
ing committee chairman; David Fung 
(Hong Kong), production committee; 
Ali Faridi (Iran), social committee. 
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WORKING kelpie, Jennie, is the star 
of this thoroughly enjoyable and in- 
structive little film, Breeders declare there 
is a strain of dingo (Australian wild dog) 
in the kelpie. Jennie, like others of her 
kind, is so well adapted to her environment 
that she can travel all day over flinty 
ground, is almost as remarkable as the meri- 
no itself for going without water. Over 
100-million merino sheep are sheared annu- 
ally in Australia, and give the world half its 
wool. This is made possible by little Aus- 
tralian sheep dogs like Jennie, and men like 
the Jim of this film who begins her training, 
when she is 8 months old, ‘‘with a short 
piece of string and a long stretch of pa- 
tience.’’ 
Particularly appealing sequences are of 


PREVIEWS (con 


A MAN 
AND HIS DOG 


AUSTRALIA 


Jennie drinking her share of Jim’s water 
from out the crown of his hat, and of Jennie 
as an enthusiastic pup, exciting the sheep 
and scattering them. But it is not long be- 
fore she understands direction even by signs 
and whistles at a distance, and can handle 
as many as 1,000 sheep at a time. Particu- 
larly fascinating and amazing is Jennie’s 
cowing of a fighting sheep, literally by hyp- 
notizing it. 

A MAN AND His Doc (there’s a horse in 
it too), is especially noteworthy for its un- 
pretentious effectiveness, and the quiet way 
in which it teaches without seeming to. It 
is that rara avis, also: an instructional film 
that can be understood and enjoyed by au- 
diences of varied tastes, and of all ages be- 
ginning with the very young child. 


10 mins., b&w. Produced by Supreme Studios for the Australian National 
Film Board. For rental and sale price write Australian News & Information 


Service, 636 Fifth Ave., NY 20. 


FILM DRAWING POWER DEMONSTRATED BY GIRLS’ CLUB 


XPERIMENTAL use of a film for 

the first time at a regular meeting of 

the McGraw-Hill Girls’ Social Club re- 

sulted in the overwhelming record attend- 

ance of 214 out of a membership of 247. 

Another 25 desired reservations had to 
be refused for lack of space. 

Built around Lerrers From Hawall, 
the new Technicolor film of the Matson 
Shipping Lines, the meeting took the 
form of a “Hawaiian Night.” Skilful 
blending of all details—food, screen en- 
tertainment, decor—together with full 
audience participation encouraged by the 
clever Hawaiian interpretive dancer and 
“emcee,” Taneo Kaai White, resulted in 
the most successful affair in the Club’s 
history. 

Tropical Hawaiian decorations, orchids 
for all present and leis, were supplied by 
World Festivals, of which Taneo Kaai 
White is director. Guests of the evening 
were Miss Claire Hubbell of Matson 
Lines; Rohama Lee, editor, FILM 
NEWS; and Mr. Kurt A. Mayer, Person- 
nel Director of the McGraw-Hill Com- 
panies. 


Officers of the Club responsible for the 
success of the experiment and keen to try 
another film evening soon, are Frances 
Sullivan, president; Kay Edwards, vice- 
president; Mary Connolly, secretary; 
Sara Pritchard, financial secretary; Bessi 
Zaffree, program chairman. 


Outrigger canoe passing Diamond Head, from 
new Matson Line film, LETTERS FROM HAWAII 
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Visual Aid Help 


For All Teachers... 


Through this Index, thousands 
of Educational Films are 


available to make your 
teaching job easier. 


Show Your Movies with the 16mm. 
Kodascope Pageant Sound Projector 


Movies are screened with unusual brilliance 
with the 16mm. Kodascope Pageant Sound 
Projector. A superb sound system gives un- 
equalled reproduction from sound movies. Mi- 
crophone attachment permits voice or music 
with silent movies. Portable (only 33 Ibs.), easy 
to thread, and lubricated for life, it lists at 
$400, complete with speaker. Ask your Kodak 
Audio-Visual dealer to see the Pageant dem- 
onstration film, or send the coupon for a free 
booklet. 


Price subject to change without notice. 


Good movies—silent or sound, color or black-and-white—are a big 
help in raising the level of “take home” knowledge... whether for 
children or adults. The impact of dramatic movies eases your teaching 
burden, too... helps you to spark classroom work with penetrating 
results. 

Hundreds of sources of educational films have been catalogued for 
you in the “Index to Selected Film Lists” prepared by the Educational 
Film Library Association. Subjects cover all phases of child and adult 
education ... in all fields of art, science, business, and social relations. 
Most of these are available without cost. 

You're certain to find this film index helpful and it’s yours for the 
asking. Simply sign and mail the coupon below. 


MOTION PICTURES... teach, train, entertain 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 115 | 


Please send me a copy of ( “Index to Selected Film Lists"; 
O “Kodascope Pageant Sound Projector.” 
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CONTEMPORARY 
FILMS 


Proudly Announces 
The Exclusive Distribution of these 
Outstanding 
FOREIGN FILM CLASSICS 


in 16mm 


THE PRIZE 


Written by Marcel Pagnol 
Directed by Jean Boyer 
Starring 
Bourvil 
The hilarious comedy based on Guy de 


Maupassant’s story “Le Rosier de Madame 
Husson.” 


“Has delightful flavor of ‘Baker's Wife.’ 
—New York Herald Tribune 


French—with English titles. 
Rental—$45.00 


NO RESTING PLACE 


Directed by Paul Rotha 
Based on the novel by lan Nial 
With a cast of Abbey Theatre Players 
headed by Michael Gough, Eithene Dunne, 
Noel Purcell and Maureen O’Sullivan. 
Set against what are considered some of 
the most beautiful backgrounds the screen 
has ever shown, the picture tells the story 
of the relentless hunt of a man by a po- 
lice officer who is convinced that he has 
committed a murder. 
“Brilliantly and sensitively done.” 
—New York Times 
“Fascinating. Striking. As real as life it- 
self.” —New York Herald Tribune 
Produced in Ireland. 


Rental—$45.00 


THE TRIAL 


(Der Prozess) 
Directed by G. W. Pabst 
Starring 
Ernst Deutch, Josef Meinrad, 
Hermann Thimig 
G. W. Pabst returns to the realistic style 


that won him international fame as one of 
the cinema’s great pioneer directors. 
An intriguing drama based on the circum- 
stances attending an inf trial which 
achieved considerable notoriety in Europe 
in 1889. 

German—with English titles 


Rental—$45.00 


CONTEMPORARY FILMS, Inc. 


13 East 37th Street 
New York 16, N. Y. 


MuUrray Hill 4-0204 
Dept. FN 


By REV. THEODORE E. MILLER 


Minister, The Emmanuel Baptist Church, 
Brooklyn, N. Y. 


JOSEPH AND HIS BRETHREN 
JOSEPH IN EGYPT 


HESE beautiful puppet films were 

made with Mabel Beaton’s marionettes. 
JOSEPH AND His BRETHREN begins with 
Joseph in the tents of his father, incurring 
his brothers’ hatred by his calm assumption 
of superiority, and his basking in their 
father’s favor. The story continues through 
Joseph’s search for his brethren, their dis- 
cussion as to his death, and his sale into 
slavery. The picture then follows Joseph 
through his Egyptian sojourn up to his im- 
prisonment on the accusation of Potiphar’s 
wife. 

JOSEPH IN EGypT begins with Joseph in 
his prison cell and follows him through his 
release from prison, his elevation to being 
Pharaoh’s right hand man, and ends with 
the reconciliation of Joseph with his 
brothers. 


Puppets are often more convincing as Biblical 
characters. . . . (Photo, courtesy of Religious 
Films Association) 

The scripture is followed with remarkable 
fidelity. Condensation does not in any sense 
alter the Biblical tone nor misrepresent the 
scriptural lesson. Both of the stories are 
remarkably well done in every way. 

There is much to be said for the use of 
marionettes in the dramatization of Bible 
stories, providing it is well done. In this 
ease the puppets are handled with skill, and 
both costumes and settings help to carry the 
story. Puppets are often more convincing 
as Biblical characters than real persons. In- 
deed, it is rare in that the portrayal of 
Biblical characters by modern actors is fully 
convincing. Here, once one accepts the me- 
dium, thought flows unimpeded. 


14 mins. each; color. Produced by 
the Broadcasting and Film Commission 
of the National Council of Churches 
of Christ in the U.S.A. Rental. Avail- 
able from Religious Films Association, 
220 Fifth Ave., NYC, or The Jewish 
Education Film Library, 13 E. 37th 
St., NYC 16. 
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TORN BETWEEN THESE TWO 


HIS unusual film deals with a problem 

that is all too common and yet is sel- 
dom handled in a religious manner. The film 
opens with the anxious and tearful mother 
waiting in the hospital for word of her son’s 
condition. In these moments of clear-sighted 
review she remembers how only a short time 
ago she had come to hate the girl with whom 
her son was in love. As soon as she became 
aware of the relationship between Ronnie 
and ‘‘the Rollins girl’’, the mother looked 
her over with an increasingly critical eye. 
The girl was attractive, religious and of 
well-to-do parents. They were church people, 
all of them, but the mother was jealous and 
could not share her son with anybody. When 
Ronnie came home for vacation, Evelyn Rol- 
lins was not invited to the surprise party 
and, to the mother’s consternation Ronnie 
left the party early, to go for a car ride 
with Evelyn. It was late that night that 
the parents learned of the auto accident in 
which Evelyn had pulled Ronnie from the 
wrecked car, saving his life. As the mother 
wanders through the hospital she finds a 
quiet spot in the chapel and here sees her 
religion in a new light. Evelyn comes in 
and a reconciliation is effected. The mother 
realizes that there is no place for jealousy 
in the same heart with love. It should be 
noted that a change of heart comes to the 
mother only through the bitterness and an- 
xiety accompanying fear for her son’s life. 
It is difficult to tell from the picture wheth- 
er it was love or fear that cast out jealousy. 
There is an able cast, and the film takes its 
place in a growing body of fine religious 
films. But where would this film fit into the 
ehurch program? 

25 mins.; b&w. Produced by Family 

Films for the Lutheran Church, Mis- 
souri Synod, St. Louis, Mo. 


TAMMY 


AMM Y is introduced to the practice of 

prayer when one of the dolls is ‘‘hurt’’ 
and Tammy’s friend prays for its recovery. 
Observing Tammy’s ignorance her friend 
invites her to come along to Sunday School 
on Sunday. Tammy gladly agrees. At home, 
however, Tammy meets with opposition, al- 
though grandfather shows her a picture of 
both her mother and father at a Sunday 
School gathering in their younger days. That 
night when she goes to bed, Tammy stumbles 
through as much as she can of the Lord’s 
Prayer. On Sunday morning the neighbors 
call to take Tammy to Sunday School, to 

(Continued on page 11) 
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By SAMUEL GRAND 


Associate Director of Education, Union of American Hebrew 
Congregations (NYC), and head of its Deot. of A-V Instruction 


“TENT CITY” WINS FIRST ANNUAL NCJAVM AWARD 


HE first award of the National Council on Jewish Audio-Visual Materials has 

been won by Tent City, unanimously selected by a committee of judges as the 
outstanding film of Jewish interest exhibited in 1951. A Turr or Grass received Hon- 
orable Mention. The presentation was made at the dinner which culminated the 2nd 
Annual Meeting and Workshop of the Council, held on May 27 in New York City. 

The Hon. Henry Clay Greenberg, Justice of the Supreme Court of the State of 
New York, and Chairman of the N.Y. Chapter of the American Assoc. for Jewish 
Education, presented the award. It was accepted for Tent City by Rudolf G. Sonnen- 
born national chairman of United Israel Appeal, sponsors of the film. Dr. Sara Feder, 
national president of Pioneer Women, Labor Zionist Organization of America, 
acknowledged the Honorable Mention for A Turt or Grass. 


The award is to be an annual event. 
Judges for this first award were: 

Celia Anderson, Film Librarian, New 
York University Film Library; Julien 
Bryan, producer and lecturer; Robert 
Disraeli, Film Division, American Jewish 
Committee; Samuel D, Freeman, Direc- 
tor, Audio-Visual Services, National Jew- 
ish Welfare Board; Rabbi Simon G. 
Kramer, Synagogue Council of America; 
Rohama Lee, Editor, FILM NEWS, N.Y.; 
Perry Miller, Director, Film Advisory 
Center; Rev. Theodore E. Miller, Em- 
manuel Baptist Church, Brooklyn, N.Y.; 
Julius Schatz, Director, Community Serv- 
ices Bureau, American Jewish Congress; 
Zalmen Slesinger, Executive Secretary, 
National Council on Jewish Audio-Visual 
Materials. 

In arriving at a decision, the judges 
took into account primarily, as requested, 
the teaching ability of the films they were 
asked to consider, and then their qualities 
of craftsmanship. It was unanimously 
agreed that TentT City represents an ex- 
emplary wedding of both aspects. Care- 
ful direction and planning are respons- 
ible here for a unity and appealing sim- 
plicity that make for ready understand- 
ing of the film’s message and meaning. 
An unusually sensitive, creative approach 
to real material, and a highly visual treat- 
ment of this material—with reliance on 
picture rather than narrative—make for 
universal appeal, and memorability. TENT 
City was chosen because, in the Jewish 
audio-visual field or any other, it is in 
the true tradition of the documentary. 

Though no “Honorable Mention” was 
originally planned, it was agreed by the 
judging committee that A Turr oF Grass, 
runner-up to Tent City, was deservant 
of some recognition. It too is based, 
though in lesser degree, on a developed 
plot with story continuity, though it does 
lean rather more heavily than TENT City 
on its narration, It is also somewhat more 
crowded in its content, though under- 
standably so by reason of the necessity 
for presenting the full story of its spon- 
sor’s activities in a film of limited length. 


Summer 1952 


TENT CITY 


TENT city, temporary reception center 

for immigrants into Israel, brings to- 
gether under one canvas roof a family from 
Germany (father, mother, young son) and 
a Yemenite boy and grandfather. At first, 
and despite overtures of friendship on the 
part of the Orientals, the Occidental Lichen- 
steins look upon Sabba Nissim and his grand- 
son Moshe with suspicion, if not downright 
dislike. Then the boys, Egon and Moshe, get 
into a fight over a flute and in their re- 
conciliation become friends. Before long too, 
the patient gracious, old-world wisdom of the 
grandfather strikes a responsive chord in the 
German father and mother. Eventually the 
strangers are bound together as warm 
friends by the Sabbath eve ceremony, at 
which Mrs. Lichtenstein lights two addi- 
tional candles and the Iraqui boy slips his 
dead father’s prayer cap into Mr. Lichten- 
stein’s hand. 

(Continued, next column) 


A TUFT OF GRASS 


MONG newcomers to Israel is Rachel— 
a graceful, gentle Yemenite widow who 
has been dreaming of a garden for herself 
and her daughter Naomi in the Biblical 
“‘land of milk and honey,’’ but who finds 
herself instead in a sandy, barren, tent camp. 
Her gradual settlement and acclimation are 
treated as a case study in»this film whose 
story is told in the voice and through the 
eyes of Sarah, a social work volunteer from 
the United States. Sarah represents The 
Pioneer Women (Women’s Zionist Organi- 
zation of America) which concentrates on the 
major task of adjusting the Oriental immi- 
grants to their new mode of life in Israel. 
This reviewer would have preferred a 
portrayal of the American volunteer that 
would have been less social workerish and 
detached; and a point of view less insistent 
on change of all the old-world ways. For 
example, it would have been more gracious, 
more natural, and better character develop- 
(Continued on page 10) 


Moshe from 
Yemen and “| 
Egon from 
Germany 
climb the 
water tower, 
see into 
their future, 
in the UIA 
prize- 
winning 
TENT 
CW. 


The great charm of this film lies in the 
humanity of its story; and the poetic, al- 
most tender treatment of plot and people 
throughout. Baruch Dienar, writer-producer, 
has drawn every character with honesty and 
dignity. Sabba, (grandfather) is particularly 
outstanding as a simple, kindly soul, yet a 
tower of spiritual strength withal. Ap- 
propriately, the film closes on him, still dis- 
tinguished by his native dress, performing 
the ceremony of nailing the ancient sign of 
the Jewish home, the Mezzuzah, onto the 
doorpost of the modern new house assigned 
to him and his grandson. Whether intended 
as such or not, Sabba is excellently symbollic 
as a link between the Jew’s traditional past 
and his forward-looking present in Israel. 
Additionally, the film itself is an object 
lesson on how people from sharply different 
cultures grow to understand, to respect and 
to cooperate with one another. Meanwhile it 
is a fascinating study, for Jew and non-Jew 
alike, of the wide divergence of manners and 
mores there can be among people of one race. 

Breathtaking in its dramatic effect is that 
scene when the last black tent is torn down, 
revealing suddenly the section of new white 
houses. Equally beautiful is Jacob Janilo- 
vicz’ silhouette photography of the city of 
tents, by night. Outstanding among the 
many scenes and incidents that linger in the 
mind’s eye for their story-telling subtlety 
are the closeups of the two boys’ faces after 
their fight; the German women’s eyes evalu- 
ating a handsome narghila; the terribly re- 
vealing drawings of the school children; the 
princeliness of Sabba’s gesture as he un- 
rolls a precious Oriental rug onto the floor 
of the tent. 

An excellent cast is supported by ‘‘the im- 
migrants of Beth Lid,’’ and directed skill- 
fully, with understanding, by Leopold Le- 
hola, Background music by Hans May, based 
on original Israel melodies by Jedidiah 
Adman, is both pleasing and in keeping with 
the total effect of this charming film. Inci- 
dentally, (and admiribly), there is no men- 
tion of its fund-raising sponsor in the pic- 
ture itself. This is reserved for an end 
trailer. 


33 mins., b&w. Produced by Israel Mo- 
tion Picture Studios (Tel Aviv). Pre- 
sented and distributed, without charge, 
by the Film Dept., United Israel Ap- 
peal, 41 E. 42nd St., NYC 17. 
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Write for our 1952 
AUDIO & VISUAL 
AID CATALOG 
—just off the press— 
TODAY! 


341 MADISON AVE., N. Y. 17, N.Y 


2 NEW CATALOGS 


Write for them by number 


1. FILMS FOR RENTAL 
2. FILMS FOR SALE 
No charge or obligation 


BAILEY FILMS, INC. 
6509 De Longpre Avenue, Hollywood 28, Calif. 


Current Affairs FILMSTRIPS 


COMMUNICATIONS SERVE THE NATION 

Treats the importance of communications to our 
national welfare, as well as the relationship of 
freedom of expression to development of com- 
munications. 
ACCIDENTS WILL HAPPEN—IF YOU LET THEM 
Emphasizes teen-ager’s role in cause and pre- 
vention of the high cost of accidents to the 
nation annually. 


CURRENT AFFAIRS FILMS 18 E 41 Street Mew York 17, N.Y 
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§ 1600 Broadway § 
’ Write for free catalog. New York City 


TUFT OF GRASS 
(Continued from page 9) 


ment, had Rachel not completely rejected the 
beautiful Oriental robe in which another 
Yemenite woman takes pride. American help 
and Western ways are more likely to be 
appreciated if they do not imply negation of 
the contribution and color the Oriental im- 
migrant can add to the Israeli melting pot. 

That it is a melting pot of unique charac- 
ter is made startling clear by the gallery here 
presented of immigrants from Morocco, 
Yemen, India, of many shades of skin and 
types of feature. For this reason, if for 
no other, A Turr Or Grass should be of 
interest to many kinds of audience. But there 
are other reasons too, not least of which is 
the genuine artistry with which the pro- 
ducer and cameraman have handled their ma- 
terial. There is also Rachel, not a profes- 
sional actress but a fascinating personality, 
who moves with the quiet grace and charm 
of a character out of the ‘‘Song of Songs.’’ 
Particularly brilliant is the sequence cover- 
ing the visit of Rachel and her sister to the 
bustling city of Tel Aviv. 

To be sure, the narrator mentions the 
name of the organization from time to time 


Rachel came 
to Israel 
seeking a 
garden, found 
sand and 
tents at first, 
then a TUFT 
OF GRASS 
made her 
dream come . 
tue... 
: «ny = 


and winds up with an appeal for funds. At 
the same time, the sponsors of A TurtT OF 
Grass and those responsible for its produc- 
tion did not succumb to the temptation to 
‘‘hammer home’’ the message of their 
organization. Basically it remains a delight- 
ful cinematic experience, enhanced by its 
excellent color. Photographed in Israel as 
recently as the summer of 1951 by Lazar 
Dunner, its narrative was written by N. 
Guttman and narrated by stage and screen 
star Nancy Kelly. 


30 mins., color. Produced by Paul 
Falkenburg (NYC) for Pioneer Women 
of America, 29 E. 22nd St., NYC 10. 
Service charge, $5. 


THE HIGH WALL 


HE problem of presenting prejudice in 

an interesting documentary film has 
been a challenge to film makers over the 
past decade. The problem is compounded 
of several concommitant difficulties, as: how 
to keep from preaching a sermon; how to 
avoid psychiatric jargon; how to tell a good 
story that will be of interest. to the entire 
family. 

The producers of THE HiGH WALL would 
seem at least to be approaching a successful 
solution to these problems, and have met 
the challenge of the subject with artistry as 
well as sound psychological analysis. To be 
sure, this film does not present the complete 
solution, but it comes closer than most films 
of its kind. 

Briefly, THE HicH WALL is the case his- 
tory of the ‘‘native’’ American Gregory 
family, which takes out its pentup frustra- 
tions on the Polish group in town. The com- 
bination of a domineering father who can’t 
seem to advance beyond a low-paying white 


THE HIGH WALL— 


| First Award, Boston 
Film Festival — is 

a case study in 
prejudice and 
bigotry. . . 


collar job, and a social-climber mother who 
tries to cling to a tottering privileged status 
by keeping out the ‘‘pushing’’ newcomers, 
makes for a hopelessly maladjusted son. 
Raised in this poisoned atmosphere, Tom’s 
bigotry reaches a climax when he leads a 
group of his buddies, similarly minded and 
armed with knives and clubs, in breaking up 
a party at the Zenwicz home. The fracas 
ends with Tom Gregory and Peter Zenwicz 
both in the hospital, where a psychiatrist 
and case worker take over, to ferret out the 
causes of Tom’s social and psychological in- 
fection. During the course of this explora- 
tion the audience is given an informal but 
significant lesson in group relations, and 
in the psychology of prejudice. 

Although this particular approach to the 
problem of prejudice does not include all 
the factors that must be taken into account 
in dealing with it wholly, and although it 
does not presume to give a complete pre- 
scription for its antidote in our society, THE 
HicH WALL will serve as an excellent intro- 
duction to a discussion in adolescent as well 
as adult groups, on the subject of this so- 
cial poison. The data in the film should be 
supplemented, however, by a capable dis- 
cussion leader, particularly as regards the 
characterization of the daughter, whose im- 
munity from the prejudice entertained by the 
other members of her family is not ade- 
quately explained. 


28 mins., b&w. Produced (1952) 
under the joint sponsorship of the 
Anti-Defamation League of B’nai 
B'rith, the State of Illinois Depts. of 
Public Instruction and Welfare, and 
the Columbia Foundation of San Fran- 
cisco. For rent, $1.50, from all Anti- 
Defamation ‘League chapters. For sale 
($90) by McGraw-Hill Book Co., 330 
W. 42nd St., NYC 36. 
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By REV. T. E. MILLER 


BIBLE ON THE TABLE 


HIS very useful film will fit into many 

different parts of the church program. 
It reflects the general atmosphere of a city 
where family worship and church going are 
a normal and accepted part of family life. 
A young man, feeling the absence of some- 
thing in his own home, is attracted by the 
confident trust and understanding in the 
home of a family that not only ‘‘keeps the 
Bible on the table’’ but has family devo- 
tions every morning before breakfast. En- 
deavoring to introduce this practice into his 
own home, he meets with opposition from 
his older sister and the angry refusal of 
his father who ‘‘doesn’t eat breakfast in 
church nor intend to have church at the 
breakfast table.’’ Needless to say before 
the film is ended the Bible is on the table 
in this home also and the irate father is 
himself the one who leads the way to its 
use. A showing of this film would empha- 
size the importance of the Bible, and the 
value of family devotions. 

It is instructive to place this alongside 
45 T10GA STREET, which has a similar pur- 
pose. Each is excellent in its own way but 
as different as Manhattan’s East 100th 
Street is from Peach Blossom Lane in Pine 
Notch, North Carolina. 


30 mins.; b&w. Produced by Family 


Films. Available through most reli- 
gious libraries. 


TAMMY 


(Continued from page 8) 


which her mother agrees, on the understand- 
ing that they do not tell the father. While 
Tammy is out of the room the mother ex- 
plains that their own child was killed in an 
accident and the father so badly injured 
that he has not yet recovered. Tammy was 
adopted after that. The parents have lost 
their faith and the father has turned vio- 
lently against religion. From the hallway 
Tammy inadvertently hears what is said. 
After Sunday School she does not want to 
go home, the shock of the revelation having 
been too much for her young mind. She 
runs away, is found by the minister and 
talks with him in his study, then endeavors 
to elude her neighbors by running through 
the darkened church. She falls down a long 
flight of stairs, is picked up unconscious 
and taken to the hospital. Her father is 
even more bitter after this second visitation, 
and only when Tammy totters into his room 
with slowly returning strength and reveals 
her own strong faith do the father and 
mother again find a religious belief. 
Everyone will find a warm spot in his 
heart for Tammy who is one of the most 
attractive children yet brought to the re- 
ligious screen. The story is a dramatization 
in modern life of the idea, ‘‘a little child 
shall lead them.’’ It is the faith of a clear- 
eyed child that dispels the bitterness and 
doubt of the parents. This film will be in 
much demand, as it has appeal for all ages. 
Children follow it breathlessly, and adults 
with deep and sympathetic understanding. 
40 mins.; b&w. Produced by Family 
Films for the Lutheran Church, BMis- 
- souri Synod, St. Louis, Mo. 


New Filmstrip Series! 
“Backgrounds Of Our Freedom’ 


“History and Social Studies teachers will 
find much of interest.” . Dr. Irene 
Cypher, Film News, Mar. 1952) 

Issued so far: The Triumph of Parlia- 
ment, Causes of the French Revolution, 
The French Revolution, Causes of the 
American Revolution, The Anti-Slavery 
Crusade, The American Revolution. 


write: heritage filmstrips, inc. 


89-11 63rd drive, rego park, n. y. 


Special to FILM NEWS*: 
AND NOW TOMORROW 


Reviewed by MARJORIE MARKER, 
former Ohio newspaper reporter and 
drama critic; then a staff member of 
‘*Presbyterian Life’’; now audio-vis- 
ual publicist for a large New York 
film distributor. 


OINTING back to 1620 when the New 

England colonists recognized in writing 
the principles of political and religious free- 
dom to become the double heritage of our 
nation, this religious documentary tells the 
story of Presbyterian missionary activity in 
the United States and Alaska, and projects 
a challenge for future guardians of spiritual 
welfare. 

‘*This is a success story’’, narrator Ed 
Reimer begins, as the leaves of a family 
album of contemporary church buildings 
turn. But one realizes, as the camera rolls 
on through historic episodes of pioneer mis- 
sionaries in the field, that the success did 
not come easily. Gideon Blackburn, Ten- 
nessee frontiersman of 1792—faced with the 
forces of military secularism—gave up his 
militia uniform to become a soldier of God 
when he sensed the contest between the two. 
Racial boundaries had to be torn down by 
John Chavis, commissioned in 1802 as the 
first missionary to Negro slaves of the 
* See DeMille Speaks, page 17. 
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The amusing adventures of Sheldon Jackson, 
known as the “Bishop of All Beyond, “ lighten the 


tale of a first interd | 
project in Alaska. 


missionary 


South. Discriminations had to be overcome 
too by heroic churchmen against the Chero- 
kee Indians of Georgia and their red broth- 
ers of the West, against Chinese immigrants 
to California, against nationals from many 
foreign countries who sought a better life 
on American shores and found antagonism. 
One grows increasingly aware also, of the 
conflict between military and missionary 


.throughout the film. Every period of his- 


toric growth in the outreach of the church’s 
enterprise seems to have been cut short by 
war: the discord between North and South; 
bloodshed between Indian and White Man 


COLOR FILMSTRIPS 


The Four Seasons, 4 filmstrips for $15.00 
Friendship Fables, 4 filmstrips for $15.00 
The American Flag, 4 filmstrips for $11.50 


FILMFAX PRODUCTIONS 
10 East 43nd St., New York 17, N. Y. 


NOW TOMORROW (Concluded) 


as the frontier expanded westward; the 
Spanish-American War; World Wars I and 
II; and the present state of national emer- 
gency, with its concentration on physical de- 
fenses. 

All is not seriousness, however, in AND 
Now Tomorrow. The amusing adventures 
of Sheldon Jackson (affectionately known as 
‘¢Bishop of All Beyond’’ by those he met 
as he travelled to Alaska with his burro and 
harmonica) lighten that part of the film 
which tells of one of the first interdenomina- 
tional missionary projects. The characteri- 
zations of Frank Higgins and the timbermen 
of a Northwest logging camp are full of 
rough good humor; and the boldness of the 
‘¢*forward women’’, accompanying the 
church’s male emissaries to the country’s 
outposts, elicit many warm chuckles. 

Representing years of research on the part 
of its author, Luther Dimmitt, this film is 
at times somewhat pedantic, and pre-sup- 
poses a rudimentary knowledge of Presby- 
terian missionary history. Its producers are 
nevertheless to be congratulated upon their 
excellent application of lessons from the past 
to problems in the present. AND Now To- 
MORROW challenges Christians not only to 
carry on the work of breaking down inter- 
racial, intercultural and interdenominational 
barriers, but also to build on our religious 


heritage, a spiritual fortress against secular 


conquest of young minds in the future. 
Good use of actual newsreel sequences 
heightens the effectiveness of this challenge. 
Characterizations in the dramatic scenes for 
the most part are well drawn, and the lack 
of billing for the actors, some of whom are 
Hollywood notables, serves to underline the 
spirit of larger endeavor to which the his- 
toric principals of this film were dedicated. 


70. mins. Available to Presbyterian 
churches and organizations on an of- 
fering basis from Synod executives; 
also to other churches and groups at. 
$25 rental plus 2-way transportation. 
Address, Presbyterian Synod Execu-. 
tives; or The Board of National Mis-. 
sions, Presbyterian Church in the: 
U.S.A., 156 Fifth Ave., NYC 10. 


Page Eleven 


ya ; 
| 
} 
PASSAGE 


THE SATURDAY REVIEW OF LITERATURE, 
OUT OF TRUE. 
| The story of “Out of True” is basic- 
ally suspenseful and exciting. Jane 
Hylton’s performance in the difficult 
leading role is about as fine a bit of 
acting as has ever been done in so 
dramatic a film. Philip Leacock has 
added an imaginative director’s te. 
Much of the film is AN A WwW 
> there is little that is 
done. The openinz, for ex- 
ample, give pictorial 
the world of 
gv Ys the world of reality, mak, 
A %e possible for those in the 
\ who are little schooled in 
Oe to sense and suffer Molly’s 
inability to distinguish between the 
two. These opening sequences alone 
should win the film applause for their 
remarkable conception and expert 
handling. There are many such excel- 
lent concepts in the film, many fine 
scenes and much praiseworthy dia- 
logue. The exchange of words between 
Molly’s husband and his mother on 
the subject of Molly’s homecoming 
and the mother’s departure are about 
as profound and direct as one could 
ever hope to hear. 


16MM SOUND 


Auailatle Now! 


40 MINUTES 


BRITISH INFORMATION SERVICES 
30 Rockefeller — York 20. N. Y. 


INTERNATIONAL FILM BUREAU 
6 N. Michigan Avenue, Chicago, Ill. 


PREVIEWS and REVIEWS continued) 


NURSING CONVENTION FILM PROGRAM 


Nearly 10,000 members of the American Nurses Association, the National Organization for Public 
Health Nursing, and the National League for Nursing Education, attended the 1952 Biennial Nursing 
Convention held in Atlantic City, June 16-20. A special Film Committee of representatives of the 


sponsoring organizations prepared this film list, with the three groups in mind. 


It is also designed 


to meet the needs of non-nurse groups with emphasis on human relationships—personal, community, 


and international. 


First Day 


GRAND DESIGN 


The grand design for world health and 
unity to which nursing is dedicated. A 6- 
year survey of the United Nations’ record 
of achievement over disease, poverty, 
hunger, ignorance, waste and war. 

9 min. Rental $2.50. Department of 
Public Information, United Nations, New 
York City. 


DOCTOR FOR ARDAKNOS 


What the public health program spon- 
sored in Greece by the Mutual Security 
Agency means to the people in terms of 
more doctors and nurses, better equipped 
hospitals and improved sanitary conditions. 

16 min. On loan through AF Films, 1600 
Broadway, NYC 19. 


BROTHERHOOD OF MAN 


Scientific argument for the homogeneity 
of man, presented with deftness and 
humor. An animated color cartoon based 
on the Public Affairs Committee phamphlet 
‘*Races of Mankind’’ by Ruth Benedict 
and Jean Weltfish. 

11 min. Rental $3. Film Alliance of 
America, 200 West 57 Street, NYC 19. 


A CONCEPT OF MATERNAL AND 
NEONATAL CARE 


New concepts in maternity practice. 
Presentation of ideal prenatal and mater- 
nal hospital care which should be of value 
in providing standards to strive for. Pro- 
duced by the Departments of Obstetrics 
and Pediatrics of the George Washington 
University School of Medicine, Washing- 
ton, D.C., and the Medical Film Institute 
of the Association of American Medical 
Colleges. 

26 min. Rental $5. Medical Film Insti- 
tute Services, 13 East 37 Street, NYC 16. 


KEEPERS OF THE LAMP 


New film for the recruitment of nurses 
—a joint project produced under profes- 
sional guidance by the students of the 
Theatre Arts Institute and the University 
of Pennsylvania School of Nursing. 

23 min. On loan through the Committee 
on Careers in Nursing, 2 Park Avenue, 
NYC 16. 


Second Day 
FEARS OF CHILDREN 


Dramatized documentary on the fear 
complexes produced in a small boy of five 
by an over-anxious mother and a severe 
father. The efforts on the part of the 
parents to reconstruct their own attitudes 
make this an important study. Approved 
by the Mental Health Institute of the U.S. 
Public Health Service and the National 
Association for Mental Health. 


27 min. Rental about $5. For informa- 
tion write to the Mental Health Film 
Board, 164 E. 38th St., NYC 16. 


BREAKDOWN 


Modern methods of psychiatric treat- 
ment presented in the story of a schizo- 
phrenic case. Various processes of rehabili- 
tation are indicated. Major emphasis of the 
film is on understanding mental derange- 
ment as a disease and the proper treat- 
ment. Produced in cooperation with the 
Mental Health Division, Department of 
National Health and Welfare, Canada. 

41 min. Rental $6. National Film Board 
of Canada, 1270 Ave. of the Americas, 
NYC 20, and 400 W. Madison St., Chicago. 


SEARCH 


Keynoting attitudes, the film indicates 
the struggle of a palsied boy with his 
isolation and frustration; the responses of 
relatives, neighbors and friends; the con- 
structive role of parents, therapists, physi- 
cians, clinic and vocational schools. Spon- 
sored by the National Association of 
American Business Clubs in cooperation 
with the National Society for Crippled 
Children and Adults. 

26 min. On loan through the National 
Society for Crippled Children and Adults, 
11 South La Salle St., Chicago 3, IIL. 


From HOW TO CATCH A COLD, Disney-pro- 
duced color cartoon . . . (Photograph, courtesy 
Association Films, Inc.) 
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Third Day 
DISCUSSION TECHNIQUES 


Presentation of various discussion forms, 
psychological principles in achieving group 
response, recommended techniques for dis- 
cussion leaders, use of audio-visual ma- 
terials. U. 8S. Army film. 

28 min. Rental about $5. For informa- 
tion write to United World Films, 1445 
Park Ave., NYC 29. 


DATE OF BIRTH 


The older worker’s place in the national 
economy—a thought-provoking film in the 
area of geriatrics. Endorsed by the U. 8. 
Department of Labor. 

16 min. Rental $5. National Flm Board 
of Canada, 1270 Ave. of the Americas, 
NYC 19, and 400 W. Madison Ave., Chi- 
cago 6, Ill. 


BY JUPITER 


Wherein Juno persuades Jupiter to save 
at least one poor mortal—from himself. A 
film fantasy showing how good personal 
relations can transform provoking circum- 
stances. 


27 min. For information: Wilding Pic- 
ture Productions, Inc., 1345 Argyle St., 
Chicago 40, Ill. 


COUNSELING: ITS TOOLS & 
TECHNIQUES 


Good counseling procedure as exempli- 
fied in one technique, the interview. Em- 
phasis is on preparation, relationship be- 
tween interviewer and applicant, identifi- 
cation and analysis of the problems pre- 
sented, planning future action. Script by 
Michigan State College Institution of 
Counseling, Testing and Guidance. 

22 min. Rental: $5, color: $10. Associa- 
tion Films: New York, Chicago, Dallas, San 
Francisco. 


From WELTON, A HEALTHY COMMUNITY, an 
excellent, humor-full production of the Campus 
Studios, University of Washington. . . . 


Fourth Day 
CHEERS FOR CHUBBY 


Fast moving color cartoon on the rela- 
tionship of health and overweight: ‘‘The 
shorter the beltline, the longer the life- 
line’’. Sponsored by the Metropolitan Life 
Insurance Company in cooperation with 
the U.S. Public Health Service and the 
American Medical Association. 


8 min. On loan through the Metropolitan 
Life Insurance Company, 1 Madison Ave., 
NYC 10. 


WEIGHT REDUCTION THROUGH DIET 


Experiment conducted by Michigan State 
College with selected student and adult 
groups. Actual reducing program is given 
with emphasis on medical guidance, indi- 
vidual reducing patterns, food values, 
sample menus. Results recorded at end of 
four month period. 

15 min. On loan through Association 
Films: New York, Chicago, Dallas, San 
Francisco. 


V FOR VOLUNTEERS 


The various services available through 
volunteers, their potential use in hospitals 
and other community agencies. Of value 
to nurses as an information film. Pro- 
duced in cooperation with the Canadian 
Welfare Council, Department of National 
Health and Welfare and Association of 
Junior Leagues of America, Inc. 


20 mins. Rental $4. Association Films: 
New York, Chicago, Dallas, San Francisco. 


WELTON—A HEALTHY COMMUNITY 


How organization of the community can 
achieve maintenance of superior health 
standards on a low budget. Basic health 
services are shown, including isolation and 
disease prevention, sanitation, milk and 
water inspection, clinic and general com- 
munity services. 


31 min. Rental $3. Instructional Mate- 
rials Center, University of Washington, 401 
Administration Building, Seattle 5. 


UNSUSPECTED 


A public health nurse discovers an un- 
suspected case of TB and sees the family 
through the crisis. Emphasis is on the co- 
ordination of community agencies. 

15 min. On loan through state and local 
TB associations. 


HOW TO CATCH A COLD 


Disney color cartoon that suggests ways 
of interpreting health information. Cogent 
arguments for control of colds, both on 
behalf of the sufferer and of the commu- 
nity at large. 

10 min. On loan through Association 


Films: New York, Chicago, Dallas, San 


Francisco. 


PICTURE 
YOUR TEETH 


Reviewed by JOEL FREEDMAN, 
D.D.S., New York University College 
of Dentistry. 


HOTOGRAPHED well in excellent color, 

this film explores the uses of the X-Ray. 
It begins with an appeal to the desire for 
good health, of which dental care is one as- 
pect, then explains the use of the X-Ray in 
dental care. After a brief history and scien- 
tific explanation, the film shows the uses of 
the X-Ray in various dental procedures, i.e., 
prophylaxis, caries control, making of inlays, 
periodontia, prosthetics, oral surgery, frac- 
tures of teeth, orthodontia, and root canal 
therapy. It also explains some aspects of 
research in relation to the causes of tooth. 
decay. 


PicturE Your TEETH is expository, con- 
veying its message through picture, com- 
mentary and dialogue, straightforwardly 
and without humor. It shows how the X- 
Ray helps the dentist in diagnosis (in which 
it reveals 60 percent of cavities), and in 
checking his work after it is done. Patients 
of varying ages and conditions are treated 
in turn. (This episodic treatment would 
make it possible to show parts of the film 
to explain certain procedures without having 
to show the entire film.) While emphasizing 
the role of the X-Ray throughout, the film 
also deals with prevention, regular dental 
care, proper diet, and proper toothbrushing. 

PicTURE Your TEETH will be of interest to 
high school and college students in hygiene, 
physiology, or science classes. (It does not 
have enough ‘‘story’’ to make it of interest 
to the school assembly group.) For adults, 
both parents and others, it will be of real 
interest, whether it be shown to individual 
adults in a dental office equipped for screen- 
ing motion pictures, in a clinic, or at meet- 
ings. This film may also be helpful to 
dental students of practise management, as 
it demonstrates good patient relations in 
the dental office, the role of the hygienist 
and assistant in patient orientation and edu- 
cation, and, good methods of diagnosis and 
treatment planning. 

Though excellent on the whole, this film 
does have several shortcomings which should 
be mentioned. One is, that the language 
occasionally is not simple enough for the 
layman. It also has appeal for only the 
socio-economic group which can afford regu- 
lar care by a private dentist. It does not 
show work in schools, clinics, ete. The single 
exception is the section about a working- 


(Continued on page 14) 
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= Bands of the U.S. Army (Misc. 7873, 
b&w, 1414, mins.) tells the story of the 
‘‘soldiers of music’’ comprising the Army 
bands and carrying on the tradition of this 
morale-buiding contingent. The exacting 
schedule of training for the young aspirant 
is highlighted. This subject should be of 
special interest to school and college musi- 
cal aggregations. 


a Artillery Action in Korea (Mics. 7900, 
b&w, 14 mins.) shows the importance of 
artillery in war, and is conducive to a 
better understanding of current newspaper 
accounts. 

Both these Army films are available on 
loan by application to the Commanding 
General at the headquarters in your area 
(eg: 1st Army, Governors Island, N.Y., 
2nd, Fort Geo. Meade, Md., etc.). 


MUSIC, LANGUAGES 


m= La Traviata, the famous opera, has been 
‘‘eapsuled’’ into a 14-min. motion picture 
of high tonal and staging qualities, and 
with maintenance of continuity. The arias 
are in the original Italian, narration is in 
English. For rent from film libraries, for 
sale from Musart Productions Co., 584 
Ninth Ave., NYC. 

e Le Francais Par Le Film is a new series 
of 12 lessons in 19 reels, (18 plus a special), 
designed to aid the normal French cur- 
riculum, and dealing particularly with spe- 
cific difficulties encountered in the study 
of this language. Correctness of diction 
and pronunciation are assured by the use 
of skilled French actors in the leading 
roles. Diagrams are used to illustrate the 
more difficult tongue movements. While the 
student learns the language as spoken by 
experts, he is also being exposed to the 
atmosphere of the country and its normal 
manner of speech, as all exteriors were 
photographed in France. For rent, your 
dealer. For sale (as a series or in indivi- 
dual reels) from Scandia Films, Inc., 220 
W. 42nd St. NYC 18. 


= The University of Wisconsin Linguistic 
Series, introduced not long ago with four 
films on the German language for high 
schools and colleges, has now announced 
completion of The Sounds of Siamese. The 
script is by Prof. Murray Fowler. The 
voice is that of Miss Tasniya Isarasena, 
also of the Dept. of Comparative Philology, 
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and a native of Bankok, Siam. Information 
concerning purchase of the film accompany- 
ing micro-ecards and a booklet is obtained 
from the Bureau of Visual Instruction, 
Univ. of Wisc., 1312 W. Johnson St., Madi- 
son, Wisconsin. 


FEATURES 


Destination Moon and Tulsa, in Tech- 
nicolor; Northwest Stampede, The Adven- 
tures of Gallant Bess, and Mickey, in 
Cinecolor; also, The Jackie Robinson Story, 
T-Men, The Black Book and An Old-Fa- 
shioned Girl have been added to the full- 
length feature library of Association 
Films, 35 W. 45th St., NY 19, and its 
branches. 


SPONSORED 


w American Harvest (30 mins., Technicol- 
or) stresses the national interdependence of 
all Americans and illustrates the genius of 
this country for technological accomplish- 
ment. Also treated is the rapid trend to- 
ward decentralization of industry, with at- 
tendant problems. The film sets out to do 
a job of factual reporting, free from dog- 
matic assertion. Music consists of regional 
folk themes and patriotic motifs. Schools 
and groups may borrow without cost except 
for shipping charges, from The Jam Handy 
Organization, 2821 E. Grand Blvd., Detroit. 


a Waves of Green, also from Jam Handy, 
pictures the beginnings and purposes of 
the land-grant colleges and universities, 
and the advances made by farmers, farm 
industries, scientists and educators to im- 
prove the crops and livestock of the Amer- 
ican farm. Made by Dearborn Motors 
Corp., it is in color; may be borrowed 
without charge by granges, 4-H clubs, other 
organized groups. 


a The Most Natural Thing in the World, 
30-min. instructional film designed to help 
RCA retail sales people increase their rate 
of sales, also contains factual information 
of general interest on salesmanship and il- 
lustrates proven techniques. Distribution 
is through the William J. Ganz Co., 40 E. 
49th St., NYC 17. 


= Boys’ Railroad Club (15 mins.) is about 
a hobby club where the members operate 
their own model railroad system. Highlight 
is the visit of a prominent railroader to the 
clubhouse, to give the members information 
about handling ‘‘the big ones.’’ Sponsored 
by A. C. Gilbert Co. (American Flyer 
Trains), this film may be borrowed free 
except for transportation, from Associated 
Films Inc., 35 W. 45th St., NYC 19. 


Write for new catalog of 


16MM CLASSROOM FILMS 
@ 48 HEALTH & SOCIAL STUDIES FILMS 
© 6 SIMPLIFIED ARITHMETIC FILMS 
@ 16 PRACTICAL PLANE GEOMETRY FILMS 
— Sale and Rental — 
KNOWLEDGE BUILDERS 


625 Madison Ave., New York 22, N. Y. 
Visual Education Center Bidg., Floral Pk., N. Y. 


GEOGRAPHY, SOCIAL STUDIES 


= Montana and the Sky (17mins., color or 
b&w), illustrates the airplane as an im- 
portant tool in the development by Mon- 
tana’s people of their modern frontier. . 
Meanwhile a review of Montana geography 
and history is given in interesting fashion. 
For sale, from Montana Aeronautics Com- 
mission, P.O. Box 1698, Helena, Mont. 


WATERS OF THE COMMONWEALTH, produced 

for the State by The Jam Handy Organization, is 

an excellent overview of Pennsylvania. Available 

(priority in Penn.) through Jam Handy, 2821 E. 
Grand Blvd., Detroit, Mich. 


= Britain’s New Resources highlights this 
country’s economic position and the means 
by which she can develop along new lines. 
A background piece for general study of 
Britain or world affairs, this film is also 
available from BIS. The larger Britain 
can be studied in another BIS film, Com- 
monwealth of Nations (30 mins.), which 
shows the present nature, extent, purpose, 
constitution ete. of the Commonwealth, 
the benefits deriving from it and its place 
in world relations. 


100,000 FILM FEET 


HE Atomic Energy Commission has an- 

nounced that approximately 100,000 feet 
of unedited, assembled, 35mm black and 
white stock film footage (without sound 
track) is available ‘‘to encourage graphic 
education in unclassified fields of atomic 
energy,’’ by both commercial and Govern- 
ment organizations. The footage is obtain- 
able at standard Government rates. Write 
to the Chief, Public Information Service, 
USAEC, Washington 25, D.C. 


DENTAL (Continued from page 13) 

man who goes to the nurse at his plant, and 
is referred by her to a dentist. Despite 
these shortcomings, PicTuUrRE Your TEETH 
is a well planned, well executed film and a 
welcome addition to films for patient educa- 
tion. It is to be hoped that it will be fol- 
lowed by a similar film on X-Ray designed 
for children, and making use of animation, 
humor, and other techniques of appeal to 
them. 

21 mins., Color. Approved by The 
Council on Dental Health, American 
Dental Assoc. Without charge, except 
transportation, from the X-ray Divi- 
sion, Eastman Kodak Co., 343 State 
St., Rochester 4, N. Y. 


U.S. ARMY = 
FILM NEWS 


CIVIL DEFENSE 


By WARREN CHENEY 


Chairman, Training Aids Section 


ie is ironic that, as the danger of atomie 
warfare increases, and with the com- 
pletion of the cataclysmic hydrogen bomb 
a matter of weeks away, public response 
to civil defense grows more apathetic. 
No doubt in large measure due to that 
indifference, congressmen feel little need 
to bleed and die, trying to push a sub- 
stantial civil defense money Bill, As a 
consequence, CD units all over the U. S. 
are apt to be poorer than ever, and when 
money for CD is skimpy, (indeed, since 
when has it been otherwise?), civil de- 
fense films cannot be expected from 
government agencies. Training aids for 


IT CAN HAPPEN HERE 


kinescope film, with Arthur 
Godfrey, asks the questions so many 
laymen want answered, and they are 
answered with authority, vigor and intelli- 
gence by Justis Chambers, Col. U. S. 
Marine Corps (retired), who is one of 
the key assistant administrators of the 
Federal Civil Defense Administration. 
Col. Chambers uses the example of Cleve- 
land as a typical industrial city, shows 
with charts and pictorial statities what 
an atomie attack could do to industries, 
and to the population. The Medal of 
Honor which Col. Chambers wears adds 
conviction to the authoritative manner 
in which he speaks of atomic warfare. 
The film is excellent fare for awakening 
people to the need for CD. 


29 mins. Produced by CBS-TV, 
NYC, in cooperation with the 
FCDA, April 1952. Available from 
the Radio-TV Section of the Public 
Information Division of FCDA, 1930 
— Rd. N.W., Washington, 


it’s UP TO YOU 


basic title covers 13 kineseope 
films concerning civil defense, with 
self-protection and first-aid as the fea- 
tured subjects. We reviewed No. 7, in 
which Dr. Norman Kiefer, Chief of the 
FCDA Health and Welfare Division, is 
narrator. Heart of this film is a first-rate 
sequence depicting the plight of a family 
injured in varying degrees by an A-blast: 
the mother unconscious; the father with 
a broken arm pinned under a heavy up- 
turned table; the boy with a severed 
vein; the girl with lacerations. The fifth 
member of the family is unhurt, she 
having been in a safer locality when the 
bomb burst. When she comes upon the 
seene of disaster, she has to make up her 
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CD KINESCOPE FILMS TO THE RESCUE 


Civil Defense Research Associates 


CD workers thus seem doomed to remain 
strictly improvisations, with the welcome 
exceptions of those films sporadically pro- 
duced by private funds. 

One of the most effective improvisations 
available to CD is the kinescope film, 
ie. made from television programs. This 
is a medium which could be the most 
important and rewarding substitute for 
typical motion picture productions dur- 
ing this poverty-stricken period of civil 
defense. Anyone who may be skeptical 
about the quality of “kin-ies” should see 
those reviewed on this page: they will be 
found to be more than adequate. 


—COMING— 


OMPLETED in May, the fol- 

lowing films are waiting for 
final approval as this issue goes to 
press. Producers promise to unveil 
them in time for review in the next 
issue of Firm News: 


Communications in Civil Defense 


A 3-reeler by Murphy-Lillis Pro- 
ductions, NYC, for the American 
Telephone and Telegraph Co., to be 
available through local coast-to- 
coast telephone offices. 


Checking for Injuries 
First Aid for Burns in 
Civil Defense 


Two new productions by the Wil- 
liam Ganz Co., NYC., for the Na- 
tional American Red Cross. 


mind which of the four injured people to 
tend first. Proceeding with intelligence, 
this 19-year-old makes an examination of 
each victim, then systematically admin- 
isters first aid, using improvised materials 
just as most of us will have to do if the 
real thing happens. Within 12 minutes 
we see the correct thing done for each 
ease, and learn what not to do as well. 
The film will serve both for first-aid 
instruction and first-aid recruiting. 


Each film, 29 mins. Produced by 
CBS-TV in cooperation with the 
American Red Cross, May through 
August 1951. Available from the 
Radio-TV Divisions of American 
Red Cross area headquarters at 
Alexandria (Va); Atlanta (Ga); 
St. Louis (Mo); or San Francisco 
(Calif). 
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You Need 


...TO SHOW YOUR 
PICTURES AT THEIR BEST 


...and Radiant Screens are good screens! 
Radiant’s “Million Mirror” screen surface 
makes all pictures more brilliant, sharper 
—twice as bright! Millions of tiny mirrors 
reflect projected light powerfully instead of 
absorbing it. As a result, your pictures 
fairly leap from the screen with startling 
realism, added brilliance, new clarity and 
depth. 
There’s a Radiant Screen for every need, 

from 30 inches to 30 feet. Ask your dealer 
today! 


Send for FREE Sample 


demonstration\ 

Send coupon for 
free sample of Radi- 
ant “Million Mir- 
ror” screen fabric. 


RADIANT 


‘Projection Screens: 


1 Radiant Mfg. Corp., 1257 S. Talman, Chicago8, ill. | 
3 Send me free sample of Radiant “Million Mirror” I 
: Fabric—and brochure on Radiant line. : 
| 
1 
4 City. Zone State { 
(hy dealer's name ts 
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n 
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Ask your dealer for as 


News AUDIO-VISUAL WEEK 


Chicago, July 31 — August 5 


AUDIO 


visual 


NATIONAL AUDIO-VISUAL ASSOCIATION 
PLANS A 3-THEME WORKING CONVENTION 


HE 1952 convention program of the National Audio-Visual Association will 

center around the three main themes of (1) improving service to audio-visual 
users, (2) learning to use and sell new products, and (3) solving trade problems in the 
audio-visual business. The convention will be held August 3 through 5 at the Hotel 
Sherman in Chicago, beginning with the Association’s annual business meeting. 

According to the plans laid down by the committee, this year’s NAVA meeting 
is to be a “working convention,” with all program time given over to group discussion 
sessions. There will be a total of 12 of these, as follows, on Mon. and Tues. mornings, 


August 4 & 5: 
1. “Selling and Using Magnetic Film’’ 


Chairman: Frank B. Rogers, Jr., 
Reeves Sounderaft Corp., New 
York City. 


. “Educational Film and Filmstrip 
Distribution Problems’’ 
Chairman: Carroll M. Hadden, 
Hadden Films, Louisville, Ky. 
Vice-Chairman: Carl M. Loftis, 
Audio-Visual Supply Co., Laguna 
Beach, Calif. 


. “Educator-Dealer Relationships’’ 
Chairman: Hazel Calhoun Sherrill, 
Calhoun Co., Atlanta, Ga. Vice- 
Chairman: Ernest Tiemann, Uni- 
versity of Texas, Austin, Tex. 

. “Religious Film Distribution Prob- 
lems’’ 

Chairman: Roy Epperley, Roy G. 
Epperley & Co., Washington, D.C. 
Vice-Chairman: Harvey Marks, 
Visual Aids Center, Denver, Colo. 


. “Selling Magnetic Tape Record- 
ers’’ 
Chairman: Robert L. Shoemaker, 
DuKane Corp., St. Charles, Il. 
Vice-Chairman: Wilson Gill, Wil- 
son Gill Motion Picture Service, 
Washington, D.C. 


. “Serving the Church’’ 
Chairman: Paul L. Folkemer, Folk- 
emer Photo Service, Baltimore, Md. 


. “Manufacturer- Dealer Relation- 
ships’’ 
Chairman: J. Ken Lilley, J. P. Lil- 
ley & Son, Harrisburg, Pa. Vice- 
Chairman: Howard Marx, Ampro 
Corp., Chicago, 


. “Serving Industrial Audio-Visual 
Users’’ 
Chairman: B. A. Cousino, Cousino 
Visual Education Service, Toledo, 
Ohio. 


2. “Entertainment Film Problems’’ 
(four sessions) 
Chairman: E, E. Carter, National 
Film Service, Raleigh, N. C. Vice- 
Chairman: Paul Foght, Ideal Pic- 
tures Corp., Chicago, 
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At the concluding dinner-dance on 
Tuesday evening, August 5, the new offi- 
cers of the Association will be installed. 

The National Audio-Visual Trade Show 
will again be expanded this year, accord- 
ing to Don White, Executive Vice-Presi- 
dent of NAVA. A total of 118 exhibit 
booths will be available, occupying more 
than 16,000 square feet of exhibit space 
on the air-conditioned mezzanine floor of 
the Hotel Sherman. Audio-visual prod- 
ucts of all types will be exhibited, includ- 
ing projection equipment; recorders and 
reproducers; sound systems and equip- 
ment; films and filmstrips; publications; 
and similar items for audio-visual use in 
schools, businesses, churches, institutions. 

Several important new products are 
scheduled to be shown this year, includ- 
ing three-dimensional motion picture tak- 
ing and projecting system. There will be 
8mm and 16mm magnetie-film recording 
and reproducing equipment, some of it 
combined with three-dimensional projec- 
tion. A new three-dimensional still pic- 
ture projector will also be demonstrated, 
as will a new type of low-cost filmstrip 
and projector. In addition, there will be 
many new models and makes of projec- 
tors, recorders and other audio-visual 
equipment items, 

A record number of new films and 
filmstrips will be released and previewed. 
In the growing religious film field, several 
major productions will receive first show- 
ings, and a number of new educational 
films and filmstrips will be premiered. 
New educational and religious production 
programs to be announced at the show 
are expected to schedule for 1953 the 
largest audio-visual output in history. 

The Trade Show will open on August 
2, one day ahead of the Association’s 
meetings, primarily for the benefit of the 
many educators and other audio-visual 
specialists who will be on hand, attending 
coneurrent conventions of their own as- 
sociations. These are: Educational Film 
Library Association (July 31-August 2) ; 
Film Council of America (August 3); a 
new organization, the Catholic Audio- 
Visual Educators (August 4-5); Indus- 
trial Audio-Visual Association (Aug. 4). 


EDUCATIONAL FILM LIBRARY 
PROMISES INNOVATIONS 


Educational Film Library Association 
this year has some unusual plans, inelud- 
ing field trips on Thursday afternoon, 
July 31, to various points of audio-visual 
interest in the Chicago vicinity. The 1952 
Conference will also provide three sereen- 
ing sessions: of new educational films; of 
films to be evaluated from the standpoint 
of techniques; and a special session on 
experimental and unusual films. There 
will be two main addresses: one on the 
use of films in fundamental education 
(this will include the screening of film- 
strips made in China and India); and one 
on educational television when kinescopes 
of sample programs will be shown. Group 
discussions will deal with administration, 
utilization in formal education, broader 
community use of the film, production 
quality, certification requirements for 
audio-visual directors, standards of ma- 
teriel evaluation, teaching of moral and 
ethical value, the current trend towards 
consolidation of distribution. 


CATHOLIC EDUCATORS TO 
HOLD FIRST A-V GATHERING 


To be held August 4-5, the first con- 
vention of CAVE will hear a keynote ad- 
dress by Rev. Leo J. MeCormick, Ph.D., 
Superintendent of Schools of the Arch- 
diocese of Baltimore and President of the 
Elementary Dept. of the National Catho- 
lie Educational Association. Other speak- 
ers are: Very Rev. Monsignor Sylvester 
J. Holbel (Superintendent of Schools, 
Buffalo diocese); Rev. Michael P. Mul- 
len, C.M., M.A. (Dept. of Religion, 
Teachers’ College, St. John’s Univ., 
Brooklyn, N. Y.); Sister Mary Ruth, 
S.P., Ph.D. (prof. of Biology, St. Mary- 
of-the-Woods College, Ind.) ; Sister Mary 
Anacleta, R.S.M., M.A. (Prof. of English, 
St. Xavier College, Chicago); Michael B. 
Ference, M.A. (Administration, A-V 
Dept., Diocesan Schools, Pittsburgh, Pa., 
and Prof. of Art and Visual Education 
at Duquesne University). 

A film specially produced for the con- 
vention will show Catholic educators the 
proper use and application of a.v. equip- 
ment and materials, and will be part of a 
panel discussion in which seven execu- 
tives from the audio-visual industry will 
answer questions from the floor. These 
will be: Ellsworth C. Dent (Coronet 
Films); V. C. Arnspiger (EB Films) ; 
C. R. Crakes (DeVry Corp.); Walter 
Johnson (SVE); Howard Marx (Am- 
pro); W. A. Moen (Bell & Howell); 
Richard Schmader (American Optical 
Co.); and John J. Dostal (RCA). 
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DeMILLE SPEAKS AT FILM PREVIEW 
Exclusive to FILM NEWS by Marjorie Marker 


PEAKING on “The Motion Picture 

As A Means of Sharing Our Faith,” 
Cecil B. deMille appeared May 23 before 
the General Assembly of the Presbyterian 
Church in the U.S.A. at the Carnegie 
Hall premiere of AND Now Tomorrow, 
a documentary film produced in connec- 
tion with the Sesquicentennial celebration 
of the founding of the denomination’s 
Board of National Missions. 

The son of a playwright who had 
studied for the Episcopalian ministry, 
Mr. deMille emphasized that religious 
motion pictures, to be successful, must 
not be photographed sermons, but first- 
class dramatie presentations of the 
church’s goals and ideals. “They must be 
as full of the stuff of life—white and 
black and grey—as life itself,” said the 
Hollywood producer-director, “The arts 
eannot tell us what to say, but they ean 
tell us how to say it—and we must listen 
and obey if we want our message to be 
successfully delivered.” 

Revealing that there was one Biblical 
subject which he had wanted for many 

to make into a motion picture, Mr. 
deMille said he was halted in his prepa- 
ration for it by a religious leader who 
claimed that evil could not be shown in 
the same picture with a subject of spot- 


less purity. “This kind of thinking be- 
trays a lack of understanding,” com- 
mented Mr. deMille. “A successful pic- 
ture requires drama and action. Drama 
means conflict. You cannot show the 
brightness of good unless you show it in 
contrast to the darkness of evil.” 

He declared that a striking fact about 
good religious films is their transcend- 
ance of denominational lines, adding that 
both Protestant and Catholic missionaries 
have carried Kina Or to the re- 
mote corners of the world. He also noted 
that prints of the recent SAMSON AND 
DELILAH released to foreign countries, 
bear sound tracks dubbed in seven lan- 


guages. 

Mr. deMille called upon professional 
film-makers and religious leaders alike to 
consider the motion picture as a powerful 
means of sharing their faith in all lan- 
guages and all parts of the world, through 
expression of spiritual values in films 
of sheer entertainment as well as those on 
specifically religious themes. 

“True religion is not a thing of ritual- 
ism or sin-counting, but the embodiment 
of truth and love wherever they are found 
—for wherever truth and love are, there 
is God.” 

In coneluding his address, Mr. deMille 
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DeMILLE SPEAKS (Concluded) 


appealed to the 20th century Church to 
be a missionary church, expanding reli- 
gious understanding in accompaniment to 
scientific advance, and recognizing the 
arts as “trusted handmaidens.” 

The 16mm sound film Anp Now To- 
MORROW, reviewing 150 years of militant 
missionary activity in the United States 
and Alaska, received its world premiere 
at this meeting, and simultaneously in 150 
cities throughout the country.* 


* For preview, see page 10. 
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18 strips now ready Domestic only. Please add $1 for foreign postage. 


strip in this social studies program is a useful teaching 
instrument by itself, correlating history and geography with 
other fields of knowledge which contribute to the child’s un- 
rstanding of the people, the resources, the problems, and 
the interrelationships of a region. Teachers’ Guides available. 


C. W. Sorensen is co-author of MAN IN HIS WORLD, 


a 4-book series of geography in. the social studies, 
for intermediate grades and junior high school. 
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The 


By GEORGE L. GEORGE 


BOOKS 


FILMS ON ART, edited by William 
McK. Chapman (American Federa- 
tion of Arts, NYC, publ.) 


The widespread demand of recent years 
for films on art and artists receives a 
decisive endorsement with the publication 
of this notable and well-organized vol- 
ume. Nicely cloth-bound, it has a color 
frontispiece, 40 illustrations, a careful in- 
dex, a full list of sources, Besides deserib- 
ing some 450 motion pictures—including 
“how-to-do-it,” architecture, sculpture, 
mobiles, handicrafts, abstracts, painting 
—this work also includes a half-dozen 
or so perceptive articles, appraising the 
film on art in various areas. 

Dr. Charles D. Gaitskell (internation- 
ally known Director of Art, Ontario, 
Canada, Dept. of Education) and Dr. 
H. W. Jansen (Chairman of New York 
University’s Dept. of Fine Arts) diseuss 
the importance of these films in peda- 
gogy. Patrick Malone (Chicago Art In- 
stitute) stresses their value for museum 
use). Iris Barry (formerly, Museum of 
Modern Art Film Library) contributes 
interesting reminiscences of pioneers. 
Perry Miller writes on creative program- 
ming, Arthur Knight on the historical 
background of the film on art. Francis 
Henry Taylor (Director, Metropolitan 
Museum of Art) provides a farsighted 
introduction. 

Properly implemented, this book may 
well mark a milestone in the development 
of public edugation in and enjoyment of 
“the arts.” 


THE GREAT GOD PAN, by Robert 
Payne (Hermitage House, publ.) 
This highly original and eloquent study 

of the character of “The Tramp” created 

by Charlie Chaplin, will find its place 
among the more penetrating biographies 
of the world’s best loved tragie clown. 


THE HANDBOOK OF FREE FILMS (Al- 
lanan Associates, publ.) 

Over 2300 free-loan 16mm. films are 
listed in this handy volume, cross-indexed 
for easy reference, and offering a wide 
variety of programs to the ever growing 
numbers of group and individual users. 


A PRACTICAL MANUAL OF SCREEN 
PLAYWRITING by Lewis Herman 
(World, publ.) 


One of the most comprehensive and 
lucid guides to the subtleties of film and 
video writing, with nearly every sugges- 
tion or rule illustrated by strikingly 
familiar examples. 
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THE FILM IN EDUCATION, by Andrew 
Buchanan (British Book Centre, 
publ.) 


The broad approach to educational 
films used in this exhaustive study em- 
phasizes the universality of the picture 
language and the immense role it is only 
starting to play. The author’s long ex- 
perience in this field gives special weight 
to his scrutiny of the economics of 
film-making. 


SOUND MOTION PICTURES, by James 
R. Cameron (Cameron, publ.) 
The 7th edition of this encyclopaedia 

of shooting, editing and lab work, includ- 

ing sound recording and reproduction, 
covers its subject as thoroughly as any 
studio technician may desire, yet gives the 
16mm users the specific data they need. 


DYNAMICS OF THE FILM, by Joseph 
and Harry Feldman (Hermitage 
House, publ.) 


A somewhat dogmatic and patronizing 
dilution of film esthetics doled out to the 
humble lowbrow. What is new in this 
book is not original, and what is original 
is not new. 


PROFESSIONAL TRAINING OF FILM 
TECHNICIANS, by Jean Lods (UNES- 
CO, publ.) 


An enlightening survey by the head of 
the French government subsidized Institut 
des Hautes Etudes Cinematographiques, 
outlining facilities available and methods 
used in various film-producing countries. 


MOTION PICTURES 1912-1939. Cata- 
log of Copyright Entries (Library of 
Congress, publ.) 

A monumental work, whose usefulness 
and historical value cannot be over- 
stressed. It compiles original information, 
hitherto seattered in separate files, on 
more than 50,000 films registerd in the 
U. S. Copyright Office from 1912 through 
1939. 


The Gotham Book Mart 
41 W. 47 N. Y. 36, N. Y. 


Complete list free on request of books and 
magazines on film, also recordings of poets 
reading their own. Magnificent collection 
(over 400) stills in color of the silent 
era stars. 


BOOKLETS, CATALOGS, 
GUIDES 


= Unusual and attractive are the oval- 
shaped Teachers Guides, cleverly illus- 
trated, for The Earth and Its Peoples, the 
DeRochemont series on world social geog- 
raphy, distributed by United World Films, 
Ine. (1445 Park Ave., NYC). An excel- 
lently planned correlation integrates these 
36 subjects into the regular curriculum.... 
The Book, Film and Radio Guide of the 
Dept. of Libraries, Visual Aids and Radio, 
Board of Education, Newark N.J., is al- 
ways of great help, not simply in acquaint- 
ing teachers with new a-v materials but 
in relating them, and in many areas. One 
excellent one we recall was on the Ameri- 
ean negro. Vol. 5 No. 11 (May 19) is on 
the subject of world trade and ‘‘develop- 
ing the international mind.’’ . . . John 
Kieran’s warm, informal and erudite nar- 
ration may be heard now on the sound- 
track of 40 shorts in the ‘‘ Kieran Kaleido- 
scope’’ series listed in the new and in- 
teresting catalogue of Almanac Films, 516 
Fifth Ave., NYC. ... The Annual Report 
of the Ford Foundation Fund for Adult 
Education (595 Madison Ave., NYC) con- 
tains valuable information on its TV-Radio 
Workshop’s successful telecasting of the 
United Nation’s 6th General Assembly. ... 
The Federal Security Agency (Government 
Printing Office, Washington, D.C.) is source 
for a most useful catalogue of Motion 
Pictures on Child Life (40-cents)....A 
standard procedure for cataloguing films 
and filmstrips is elucidated in a booklet 
of The Library of Congress, Washington, 
D.C. . . . The 15th edition catalogue of 
Post Pictures (115 W. 45th St., NYC) lists 
many entertainment films of interest to 
TV, as well as some religious subjects. ... 
The catalogue of Bray Studios (729 Sev- 
enth Ave., N.Y. 19) contains a long list 
of educational films, with emphasis on 
health and biology. . . . Unusual ethnic 
music, and dance films are available from 
D. D. Livingston, Films of the Arts and 
Sciences, 220 Clinton St., NYC 2....A 
variety of picturesque glimpses into life 
‘«down under’’ are offered in the catalogue 
of the Australian National Film Board, 
available from the Australian News and 
Information Bureau, 636 Fifth Ave., NYC 
20....dS. P. Lilley & Son (the latter, 
president of NAVA) publish a 200-page 
catalogue offering a wide choice of edu- 
cational and entertainment films (277 
Boas St., Harrisburg, Pa.). . . . Bailey 
Films (5609 DeLongpre Ave., Hollywood, 
Calif.) represents A. F. Films on the Coast, 
also lists in its neat, attractive catalogue 
a variety of educational films and film- 
strips produced under its own auspices.... 
Bell & Howell Co. (30 Rockefeller Plaza, 
NYC 20, or 7100 McCormack Road, will 
send on request, a valuable booklet of free 
medical and industrial film sources. .. . 
Crawley Films Ltd. (19 Fairmont Ave., 
Ottawa, Ont., Canada) is the source for a 
Directory of Free Films obtainable in Can- 
ada. ... A selected list of motion pictures 
on banking is available from the American 
Bankers Assoc. (12 E. 36th St., NYC 16). 


FILM NEWS 


REVIEWING THE 
RECORDS 


with KARL A. BARLEBEN 


DUST ON RECORDS 


| genes and dirt cling to Vinylite re- 
cordings because of static electricity 
on the glossy dise surfaces. The more 
you wipe, the more tenaciously dust 
clings. Such particles should be removed 
prior to playing the dise, since grit im- 
bedded in the delicate grooves can damage 
not only the grooving, but the needle 
as well. 

Various solutions to the problem have 
been developed. One is a camel-hair brush 
(Static-Master) which incorporates a 
polonium strip, a neutralizer of static. 
Another (Chamrox Record Cleaner), a 
chemically-impregnated fabrie material, 
cleans while negating static. These are 
brushing and wiping agents. In the liquid 
category there is Walco Stati-Clean that 
is wiped or sprayed on the dises, render- 
ing them free from static over a period 
of time. It comes in small bottles and 
larger cans with a spray-nozzle. 

Eliminate static and you eliminate the 
dust problem. Damp days reduce static, 
hence the old formula of wiping dises 
with a slightly damp cloth. Dry atmo- 
spheric conditions promote increased 
static charges. By treating recordings 
with a recommended chemical, this nui- 
sance factor can be reduced to negligible 
proportions. 


BALLET MUSIC FROM FILMS: 10-in. 
MGM disc +E-540. 

Much excellent music comes from film 
sound tracks, and this dise offers a number 
of selections used in former film produc- 
tions. Included are ‘‘Slaughter on Tenth 
Avenue’’ from the film Words and Music 
featuring Gene Kelly and Vera-Ellen. From 
The Unfinished Dance starring Cyd Char- 
isse there are portions from Saint-Saens 
‘‘The Swan,’’ Tschaikowsky’s ‘‘Swan 
Lake,’’ Smetana’s ‘‘Bartered Bride,’’ 
Gounod’s ‘‘Faust Fantasy,’’ Kreisler’s 
‘*Liebesfreud’’ and ‘‘Caprice.’’ From the 
film The Pirate is the dazzling ‘‘Pirate 
Ballet.’’ Herbert Stothart and Lennie 
Hayton conduct the MGM Studio Orchestra 
in this delightful music. 


BEETHOVEN: “Symphony #9 in D 
minor, Op. 125,” two 12-in. Columbia 
discs in Album #SL-165. 

What makes this recording of outstand- 
ing interest and value is the fact that it 
was conducted by Felix Weingartner (1863- 
1942), foremost interpreter of Beethoven 
symphonies. Because of their musical and 
interpretive worth, the original recordings 
were carefully re-recorded for microgroove 
after much experimentation, to preserve 
the original sound faithfully. This ‘‘Ninth’’ 
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was performed by the Vienna Philharmonic 
Orchestra with exceptional acoustical bril- 
liance, preserved in the transition to micro- 
groove. On the fourth dise side, Weingart- 
ner’s reading of Beethoven’s ‘‘Symphony 
#8 in F major, Op. 93’’ is presented. In 
short, this album is one which preserves 
Weingartner’s flawless interpretations as 
well as the roundness and richness of the 
old Vienna Philharmonic. Columbia has 
done an admirable job of bringing these 
works back from the past for present day 
enjoyment. 


DEBUSSY: “String Quartet in G minor, 
OP. 10”: 12-in. Philharmonia disc 
+PH-104 

Debussy’s string quartet—the only work 
of his to bear an opus number—is outstand- 
ingly performed here by the Stuyvesant 
String Quartet (Sylvan Shulman, Bernard 
Robbins, Ralph Hersh and Alan Shulman). 
Appropriately, the reverse side carries 
Ravel’s STRING QUARTET IN F Magor as a 
companion-piece, played by the same en- 
semble. The recordings were made in the 
Village Church of Bronxville, N. Y., where 
unique acoustics aid in bringing out the bril- 
liance and warmth of this music. Alternates 
of the Debussy quartet will be found on the 


-10-in. RCA-Victor dise #LM-3 with the 


Paganini Quartet, and the 12-in. Columbia 
dise #ML-4018 with the Budapest Quartet. 
Alternates of the Ravel quartet can be had 
on the 12-in. Columbia dise #ML-4091 with 
the Budapest Quartet and the 12-in. Concert 
Hall dise #CHS-1123 with the Pascal 
Quartet. 


FAMOUS HEROES: two 10-in. Rexford 
Records of Knowledge discs in Album 
FfROK-4 (78 rpm only). 

To supplement studies of famous figures 
in history, this set will be not only enter- 
taining, but educational, for youngsters in 
the classroom. Lilting music and factual 
verses, clearly enunciated by well-known 
performers, bring these figures to life. Pre- 
sented are Benjamin Franklin, Patrick 
Henry, Robert E. Lee, Molly Pitcher, Na- 
than Hale, Gen. John G. Pershing, Betsy 
Ross and Gen. Philip Sheridan. The mate- 
rial, written by Robert Weil and Richard 
Morros, is printed inside the album sleeves 
so that students may sing along with the 
recording. 


USE PHONOGRAPH RECORDS? 


Send for free information about the world’s 
finest needle—the Professional Diamond. Elim- 
inates record wear, gives best reproduction, 
and is least expensive need'e in the | 
run. Used by radio stations, engineers, tenth 
ing musicologists and record reviewers. (In- 
cluding Mr. Barleben—naturally!) 


EX, 474-B West 238th St., N. Y. C. 62= 


Felix Weingartner, famed Beethoven and Brahms 
interpreter (Columbia) . . . 


HISTORY—COLUMBUS and PILGRIMS: 
10-in. Enrichment Materials Records 
FLLP-101 (also available in 78 rpm). 

Designed for educational as well as en- 
tertainment purposes among teen-agers, this 
dise presents American historie episodes 
with authentic musical background. Co- 
lumbus explaining his beliefs to the King 
and Queen of Spain; the initial voyage; 
the triumphant return; his tragic fate in 
later life . . . all are expertly dramatized 
by a picked cast of Broadway actors. On 
the reverse side, such well known Pilgrims 
as Miles Standish, Governor Bradford, Pris- 
cilla and John Alden come glowingly to 
life. A second dise (#LLP-102) treats of 
the ‘‘California Gold Rush’’ and the 
‘*Pony Express.’’ These historical, dramatic 
episodes were produced by Howard Tooley, 
directed by Bob Bell, and adapted from the 
Landmark books. The acting and recording 
are especially good. Obtain by mail, if un- 
available locally, from Enrichment Materi- 
als, Inc., 246 Fifth Ave., NYC 1. 


THE MERRY TOP SHOP: 10-in. Child- 
ren’s Record Guild disc +CRG-1022 
(78 rpm only). 

Particularly designed for the 2-4 age 
group, this melodious recording invites the 
active, physical participation of its young 
listeners. The words and music feature 
Jack-in-the-box, trains, dolls, toy soldiers 
and a host of other familiar toys. Child- 
ren respond to the sounds and rhythms re- 
corded here. The story, by Mary Robinson, 
is told by Norman Rose. 


PURCELL: “Dido and Aeneas,” 12-in. 
Period disc +SPLP-546. 

Composed between 1688-90, this three-act 
work marks the real beginning of English 
opera, and therefore has historical signific- 
ance. Henry Purcell’s only opera, DIDO AND 
AENEAS is basically a modification of its 
Vergilian setting; a grotesque farce typical 
of the baroque tendencies of Restoration 
England. In this fine recording of the com- 
plete work, prepared from existing manu- 
scripts by the conductor, Eleanor Houston 
as Dido, Henry Cummings as Aeneas, Adele 
Leigh, John McCarthy, Evelyn - Cuthill, 
Heather Harper and Joan Clarke sing the 
principal roles. The Stuart Chamber Or- 
chestra is conducted by Jackson Gregory. 
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From an original 4x5 color transparency, Diaver- 
sal enlarging paper produced the 8x10 mono- 
chrome print from which this cut was made. . . . 


HE ‘‘open sesame’’ has been revealed 
for those photographers who have oc- 
easion to use direct monochrome prints from 
color transparencies and similar positives. 
The heretofore secret formula for process- 
ing the Diaversal enlarging paper, a Belgian 
product, has been announced by the Revere 
Camera Company, sole American distributor 
for this unique direct positive paper. 
While the photographer has been able all 
along to process this photographie paper 
(Continued, top of next column) 


TO BE DISCONTINUED JULY 31 

The Eastman Kodak Company has an- 
nounced that after July 31, 1952, it will 
be impossible for Kodachrome Professional 
Sheet Film to be processed anywhere. The 
company stated that when the film was 
discontinued in June, 1951 it had an ex- 
piration date of June, 1952. The Company 
will, however, continue processing for film 
in the 135 and 828 amateur sizes, as well as 
for 8mm and 16mm motion picture films. 


WANTED 


Old Model 35mm PATHE CAMERAS. 
Condition unimportant. 


Write, giving price and description. 
* 


CINEQUE COLORFILM LABS. 
424 E. 89th STREET, NEW YORK CITY 


TECHNICAL TALK 


FORMULA REVEALED 


By MARGARET MARKHAM 


Photographic consultant and Instructor . . 


. Photographer, Dept. of 


Ophthalmology, N.Y.U.-Bellevue Post Graduate Medical School 


himself, it was necessary to purchase the 
prepared developers in either liquid or pow- 
der form as marketed by Revere. These 
products will continue to be available in the 
same form as before for those who have 
neither the time nor inclination to ‘‘mix 
their own.’’ 

It is necessary merely to put the Dia- 
versal paper through two developers. Total 
developing time is only 3 minutes at 60-68 
degrees Fahrenheit. No rinsing is required 
between developers. A yellow-green ‘‘OA’’ 
type of safelight is essential only until this 
part of the processing has been completed. 
By washing the print under running warm 
tap water, the top layer of temporary nega- 
tive image is loosened and dissolved. It is 
removed by wiping gently with a sponge. 

The underlying light image (in positive 
tones) is then brought out by intensification 
in a toning solution. No more than 5 to 10 
minutes washing is required. (There is no 
fixation in hypo.) 

We found the process far more simple 
than making an intermediate negative and 
the prints yielded good quality, good grada- 
tion. 

For the more experienced or the more ad- 
venturesome, the following formulas and 
directions have been released by Revere: 


RECOMMENDED FORMULA 
FOR THE FIRST DEVELOPER G251 


Water 90 degrees..._.................... 32 ounces 
Metol 53 grains 
Sodium Sulphite anhydrous...... 2 ounces 
Hydroquinone 210 grains 
Sodium Carbonate 

Monohydrated ........................ ounces 
Potassium Bromide .................- 35 grains 


Water to make 

Use without dilution 

Develop one minute— 
60-68 degrees Fahrenheit 


80 ounces 


Anv standard MQ paper developer such as 
DEKTOL, ARDOL or 55D may be substituted for 
the first developer. ey two to one, and develop 
for one minute at 60° 


RECOMMENDED FORMULA 
FOR THE SECOND DEVELOPER 


Water 90 degrees Fahrenheit... 32 ounces 


Sodium Sulphite anhydrous...... 4 ounces 
Hypo Crystals 

(rice or pri tie 180 grains 
To this add FIRST 

DEVELOPER G251 ............ 4 ounces 
Water to make 80 ounces 


Use without dilution 
Develop 2 minutes for Normal contrast 
60-68 degrees 
standard MQ paper developer such as 

DESTOL ARDOL or 55) may also be substi- 
tuted for the sccond developer. Dilute two to one. 
In order to effect reversal action add 54 grains of 
Hypo Crystals to every 24 ounces of diluted tray 
working solution. [If a photo scale is not avail- 
able this amount of Hypo is equivalent to approxi - 
mately one-half levei teaspoon.] Develop two min- 
utes at 60° to 68° F. for normal contrast. 


RECOMMENDED TONERS 


Eastman Rapid Selinium.............. 1 part 

Water 60-68 degrees Fahrenheit..32 parts 

OR 

Anseo Flemish Toner.................... 1 part 

Water 60-68 degrees Fahrenheit..40 parts 

Stir thoroughly when diluting to insure 
even tones 

Tone 1-3 minutes 60-68 degrees Fahren- 
heit 


Perhaps equally interesting to darkroom 
enthusiasts is the additional tip ‘from 
Revere intended for those who prefer buy- 
ing prepared developers which can also be 
used for ordinary photographie papers. Dek- 
tol, or developers of a similar type, may 
be used diluted two to one for the first 
solution; and two to one for the second 
developer, with the addition of hypo erys- 
tals (54 grains of hypo crystals to 24 
ounces of diluted working solution). 

Direct black and white, or toned, prints 
ean thus be made from 8mm or 16mm 
frames as well as from the larger size color 
transparencies. A special Revere Cine En- 
larger-Viewer is on the market for enlarg- 
ing the smaller size movie film frames. 


Here’s What They’re Saying About 


ENCYCLOPAEDIA BRITANNICA FILMS 


“35% more learned in same time when films are used. 
F:lm-learned facts retained 55% longer.” 


Here are Recent 
EBF Releases 


@ Drug Addiction 

@ Alcoholism 

@ New Tools for Learning 
© Hindu Family 

@ Insurance Against 


ENCYCLOPAEDIA BRITANNICA FILMS INCORPORATED ° Wilmette, Illinois e 
New York * Chicago * Boston * Atlanta * Dallas Safety on the Street 
Pasadena * Birmingham, Michigan * Portland, Oregon ® Tippy the Town Dog 
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Whats New... 


by LEROY SYLVERST 


THREE DIMENSIONAL 


Three dimensional films can be made 
now by using Kern-Paillard Stereo lenses. 
These lenses give a three-dimensional pic- 
ture by the polaroid system, by splitting 
light two ways to give a three way il- 
lusion. When the Stereo lens is used with 
a projector such as the Bell & Howell 202, 
three-dimensional color movies with a mag- 
netic sound track can be produced at home 
or in a small studio. Polaroid glasses must 
still be used, however, to view the pic- 
tures. The Bolex Stereo system of taking 
and projecting lenses . (including special 
screen and accessories) retail at $397.50. 
The Bolex Stereo equipment, complete with 
16mm camera, retails for $715.50. Addi- 
tional information can be obtained by 
contacting Paillard Products, Inc., 265 
Madison Ave., NYC 16. 


CORRECTION VIEW FINDER 


Carl Zeiss, Ine. (485 Fifth Ave., NYC 
17) has announced the availability of lens 
mounts suitable for attachment to the view 
and range finder eyepieces of the Zeiss 
Ikon Contessa 35, Contax Ila and IIIa and 
Super Ikonta B and BX. The mounts are 
obtainable without lenses, and the pur- 
chaser can have his local optician or op- 
tometrist fit the mount with precise cor- 
rection lenses, permitting the photographer 
to sight and focus the camera without 
using his own eyeglasses. The mounts are 
priced at $1.80 at all Zeiss Ikon photo- 
graphic dealers. 


ATTACHMENTS FOR ARC SPOT 


Strong Electric Corporation has just de- 
veloped a slide projector attachment for 
their widely used ‘‘Trouper’’ high inten- 
sity are spotlight. Because of its brilliant 
light, clear definition on screens up to 22 
feet wide is obtainable. It is especially de- 
signed for use in projecting song slides 
and advertising slides in theatres, drive- 
ins, hotels, etc., as well as educational and 
training subjects in schools and colleges. 
Literature and prices will be sent on re- 
quest. Write to Strong Electric Corpora- 
tion, 13 City Park Ave., Toledo 2, Ohio. 


PORTABLE LIGHTING UNIT 


The Mayfair Manufacturing Company, 
55 Eckford St., Brooklyn 22, N.Y., has 
announced an addition to their line of 
portable lighting for movie and still pho- 
tography. Extendolite, as the product is 
called, is a four-light folding unit with a 
20 foot extension cord and a durable carry- 
ease. The camera mounts on top of the 
folding bar and, when it is aimed at the 
subject, the four mushroom photo flood 
bulbs are automatically trained at the 
same time. A rotary dimmer switch af- 
fords the user three levels of light from 
dim to bright. Extendolite is $12.95 in 
camera and department stores. 
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MOVIE & T.V. 
EQUIPMENT 
NEW & 
USED FOR 


PRODUCTION 
EDITING 
LIGHTING 
LABORATORY 


BOUGHT 


EXCHANGED 


Exclusive 
F-B MIKE BOOM 


New and beautifully engineered. A 13-foot 
boom arm with additional 5-foot telescoping 
section. 18 feet long overall, strutted to sup- 
port heaviest mikes—external 360° directional 
mike controls operated from rear, stu 

braced steel 3-wheeled stand. Complete o: 

collapsible and folding to 6/2 ft., weight— 
less than 50 Ibs.—counter-weight included. 
Fits in your car. 


Price $265.00 
SENSATIONAL NEW LENSES 


Berthiot Pan Cinor Zoom for 16mm 

Range 20 to 60mm 2.8 

Angenieux retrofocus 18.5mm 2.2 

Extreme wide angle for all 35mm _ cameras 
Now available on order 


Exclusive 


Current Bargains 


16MM $1000.00 CAMERA 


SPECIAL 
CINE SPECIAL 1 camera 
2-100 ft. magazines 
15mm £2.7 K.A. lens 
25mm f1.9 K.A. lens 
50mm f1.6 K.A. lens 
102mm 2.7 K.A. lens 
LENS ADAPTERS for all lenses 
COMBINATION reflex image magnifier and 

matte box 
DOUBLE EXT. friction head tripod 
ALUMINUM triangle with wheels 
4-2” square filters 
AURICON synchronous motor 
CAMERA carrying case 
COMPLETE - $1000.00 


KELLY CALCULATOR 


A Cinematic Slide Rule in disc form. 
14 easy to read calibrated scales. 
Hyperfocal distance (7 lenses) 
Depth of Field (f2-f11; 27-00) 
Film per second (35mm & 16mm) 
Aperture scale (f & T/) ° 
Filter factors to Aperture Comp. 
Camera speed to Aperture Comp. 
Shutter angle to Aperture Comp. 
. Key Light to Aperture Compensator 
. Field of view (height & width) 
10. Camera speeds to filter factor 
11. Camera speeds to shutter angle 
12. Shutter angles to filter factor 
13. Filter factor to Key light 
14. Shutter angles to Key li 
All in one pocket-size heavy 
instructions 


THE F&B SECRET 


QUICK TURNOVER 
LOW 
That’s why we can 
HIGHEST CASH PRICES 
for used equipment 
Ship your used items to us . . . 
receive our check in 3 days. 


Exclusive 


disc with 
$3.95 


CINE SPECIAL, combination reflex image 
focuser and magnifier and matte box and 
sunsha $75.00 

NEW ITEMS 

ARRIFLEX hihat & tripod adapter.....$ 29.50 

ARRIFLEX lens extension tubes... 

ARRIFLEX new 200’ magazines. .. 120.00 

ARRIFLEX new 400 magazines .. 175.00 

ARRIFLEX BLIMP with SYNC MO’ 995.00 

COLORTRAN spot kit, new... 230.00 

COLORTRAN “2000” kit, ni 139.00 

COLORTRAN ‘5000’ kit, new. 180.00 


KINOPTIK LENSES 20mm to 500 mm 


FLORMAN & BABB 


70 West 45th Street, New York 19, N. 


Phone: Murray Hill 2-2928 
_ Cable Address — FLORBABB, N.Y. 


16MM $500.00 EDITING 
SPECIAL 
CRAIG editor 


4-Gang 16mm synchronizer 
PRECISION 35-16mm sound reader 
1 pr. SD-16 rewinds 

1 GRISWOLD JR. splicer 


pt. film cleaner 

pt. ETHYLOID film cement 
dozen pr. editing gloves 
btl. blooping ink 

box Kum-Kleen labels 
“Movies For TV” Battison 


COMPLETE - $500.00 


COLORTRAN $500.00 


LIGHTING SPECIAL 
COLORTRAN SPOTLIGHT KIT 
(3-750 w. spots w. barndoors, 1,500 w. 
broad, 4 bases & stands, 2 snoots, 8 dif- 
fusers, transformer, case) 
COLORTRAN 2000 KIT 
(2-2000 w. spots w. barndoors, 2 bases & 
stands, transformer, carrying cases) 
COLORTRAN GRIP KIT 
3 century stands, 2 nets, 3 solids, 2 spot 
clamps, 1 flexarm, case 
1-case par 38 flood bulbs 

COMPLETE - $500.00 


The three outfits above comprise a COMPLETE 
16mm _ production setup for schools, clubs, 
churches, industrial organizations, educational, 
commercial & TV film producers. 


SPECIAL—3 OUTFIT SETUP—$1945.00 


(Note: all items listed are sold individually 
or substitutions arranged to your preference.) 
For more bargains see our classified ad. 
CASH WAITING FOR USED EQUIPMENT 


TRANSPARENT REEL CAN 


Eastman Kodak Company, Rochester 4, 
N.Y., is manufacturing a new film can 
made of transparent polysterene plastic. 
This plastic allows the contents of the en- 
closed reel to be seen at all times. The 
price of the reel and can at Kodak deal- 
ers is $1.60 for the 400 foot size, or 90 
cents for the can alone. 


MAGNETIC SOUND GUIDE 


The Bell and Howell Company, 7100 Mc- 
Cormick Road, Chicago, through its dis- 
tributors is selling at the low price of 5 
cents, a handy pocket guide on magnetic 
film recording. In simple language meant 
for the general public, the A.B.C.’s of put- 
ting magnetic sound on film are explained, 
with some hints on script writing. 


Page Twenty-one 


2 16mm 10” flanges 
1 “READY-EDDY’ computer 
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Meet Your Friends —— 
at Film News Booth H-97 


National Audio-Visual Trade Show 
August 3-5, Hotel Sherman, Chicago 


... you have good edu- 
cational films that need 
TV distribution ... 


contact: TELEVISION DEPARTMENT 


STERLING FILMS, INC. 


316 WEST 57th STREET 
New York 19, N. Y. 


SPLICES NOT HOLDING? 


TRY 


JEFRONA 
} ALL-PURPOSE CEMENT! 


Write for Free Sample 


> 
CAMERA EQUIPMENT CO. $ 
1600 Broadway, New York 19, N.Y. 2 


Leading source of Foreign Language and docu- 
mentary feature films: 
Exclusive Distributor of Open City, Paris 1900, 
Orpheus, Bicycle Thief, Under Paris Sky. 
For Rental and Lease, Apply 
BRANDON FILMS, Inc., 200 W. 57 St., N.Y. 19 
Cl 6-4868 


Fiistory comes tolifein 


“Williamsburg 
Restored” 


his new documentary film of Vir- 
ginia’s colonial capital presents a pic- 
ture of historic Williamsburg as it was 
two hundred years ago and as it is 
today. It vividly portrays the scope of 
the architectural achievement in the 
restoration of the town to its 18th cen- 
tury appearance. 


44 minutes * Sound ¢ Color * 16 MM 
Rental $5.00 Sale Price $180.00 


Produced by Julien Bryan International Film Foundation 
TO RENT OR PURCHASE WRITE TO 


Colonial Williamsburg 
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WHAT'S GOING ON, WHERE — 


By PAT LEWIS 
Business Agent, Assoc. of Documentary and Televi- 
sion Film Cameramen; International Representative, 
National Assoc. of Broadcast Engineers and Technicians 


POLITICS, MENTAL HEALTH, MUSIC, TEA AND THE SEA 


® Henwar Rodakiewiez, writer-producer 
member of ADTFC, has just completed 
an assignment with Information Produc- 
tions, NYC., on a film for the Federation 
of Young Republican Clubs, made at 
Nyack, NY. Mr. Rodakiewiez is now on 
location at Millheim, near Harrisburg, 
Pa., making MILLHEIM (working title), 
for release by the State Department, on 
the subject of rural government in this 
country. Contracting firm is Venti-Davis, 
NYC. Crew members are Leonard Stark 
and Jesse Paley, cameraman and assist- 
ant; Dave Blumgart, sound; Al Wasser- 
man, writer; Walter Helmuth and Dar- 
win Deen, electricians. 

® Richard Leacock has written and is 
currently directing a mental health film 
for Affiliated Film Producers, NYC. As 
yet untitled, it is for the State Dept. 
Its subject is family relations and child 
guidance. Cameraman is Sidney Kerner; 
assistant, Robert Puello; unit manager, 
Kevin Smith; chief electrician, Hugh 
Bell. 

® Musart Productions has just completed 
PaGLIACCI, in a sequence for TV titled 
SEQUENCES FROM THE OPERA. Bert Sha- 
piro was cameraman; Bob Galbraith, as- 
sistant; electricians were Warren Shan- 
non, Tony Maggi, Harold Johnson. 

= Bennington College, at Bennington, 
Vt., is the subject of one of the films eur- 
rently being produced by International 
Film Foundation Ine., NYC. Director is 
Peter Blushanok; cameraman, Sol Neg- 
rin; ch. electrician, Stanley Meredith; 
unit manager, Ira Marvin. . . . The other 
production is on diesels, for the Cummins 


Engine Company of Columbus, Ind., and 
is being directed by Francis Thompson, 
shot by Drummond Drury, lighted by 
Walter Helmuth and Ira Marvin. Unit 
manager is Jack Alexander. 


® Introductory to a TV series of sea sto- 
ries, a pilot film is being shot by Vershel 
Productions, NYC, for the Seaman’s In- 
stitute. Bernie Robertson is cameraman, 
Mike Zingale, assistant; Warren Shan- 
non, Tony Maggi and Hugh Bell are the 
electricians; Dave Greer is grip, John 
Arvonio and Frank Fields are on sound. 
= IMPS recently completed a film on lo- 
eation, TAKE TEA AND SEE, for the Tea 
Bureau. Leonard Stark was behind the 
eamera, with Julius Goldstein as assist- 
ant. 


NEW MEMBERS 


Cameramen: Howard Cagle, Jerry 
Kahn, Eduardo Ricci, Erie Sayers. Elec- 
tricians: Henry Franzoni, David Golden, 
Larry Moyer. Scenic Designer: Frank 
Lemmon and Props: Jane Seifert. Ap- 
prentices: Theodore Asbury, Samuel 
Bookbinder, Elliott Butler, Steven 
Crayne, James Kaimakides, Paul Pelech, 
Albert Praver, Francis Ring, Phil Ros- 
ensweig, Gilbert Rosenzweig, George 
Sheridan, Albert Sudin, John Teeple, 
Edward Tornell, Bernard Wolfman. 


CORRECTION 


Morgan Smith, listed in FILM NEWS’ 
April issue under “Electrician,” is also a 
Soundman. 


NAVA MEETING RECOMMENDS 
RECALL OF OLD FILM PRINTS 


T the first NAVA Film Conference, 

held in New York City, more than 
100 NAVA members agreed that all old 
16mm prints of entertainment films, on 
which leases have expired, should be re- 
called at once and that, in the future, dis- 
tributors should enforce the recall of 
prints as contracts expire. 

The first day of the two-day meeting 
was devoted to religious and educational 
film matters under the supervision of 
Ted Morehouse, vice-pres. of Young 
America Films Ine., and William Rogers, 
pres. of the Religious Film Association, 
both NYC. Harold Baumstone of Al- 
manae and Haldion Films headed the en- 
tertainment film sessions on the second 
day, and served as General Chairman of 
the conference. 


COLLEGE ART ASSOCIATION 


HE College Art Association of Amer- 
iea (625 Madison Ave., N. Y. 22) 
conducted a session on “The Use of the 
Art Film” at its recent 40th Annual Meet- 
ing in the Museum of Modern Art audi- 
torium. Helen M. Frane of Magazine of 
Art and Richard Griffith of the Museum of 
Modern Art Film Library were chairmen. 
Speakers were Rosalind Kossoff of A. F. 
Films, Ine., on “Problems of the Distri- 
butor”; George Rickey, Indiana Univer- 
sity, on “Programming Art Films for the 
College Audience”; and Minnie Levenson, 
Worcester Art Museum, on “Program- 
ming Art Films for Museum Audiences.” 
Films shown included THE BIRTH OF A 
PAINTING; BaLzAc; WorKS OF CALDER; 
DaFnt; and excerpts from the late Robert 
Flaherty’s adaptation of St. MaTrrHEW 
PAssIon. 
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Notes... 


METROPOLITAN DAVI SELECTS “FILM NEWS” 


HE Metropolitan Division of Audio-Visual Instruction (National Education Asso- 
ciation) has selected FILM NEWS as the professional publication through which 
it wil relay to its members, information concerning current developments in the audio- 


visual field, and to the public at large. 


An interim DAVI editorial committee has been appointed to work out the first 
issue, to be featured at the National Audio-Visual Association Convention in Chicago, 
July 31 through August 5. A permanent editorial committee for 1952-53 will be consti- 
tuted when the new officers of Metropolitan DAVI take up their duties in the Fall. 


APPOINTMENTS 


a Jerry Fairbanks Productions has named 
Richard Buch as head of its Atlanta divi- 
sion, recently established. Mr. Buch was 
formerly director of motion picture activ- 
ity for the DuPont Corporation and latter- 
ly has been sales manager of Charles D. 
Beeland Co. of Atlanta. 


= Paillard Products, Inc. — manufacturers 
of Bolex cameras and _ projectors — an- 
nounces that George Schectman is now its 
Midwestern Sales Manager. Mr. Schecht- 
man resigned from the Ampro Corporation 
to accept the Paillard post . 


a Da-Lite Screen Co. has recalled, as vice- 
president in charge of sales, Leonard E. 
Jacobsen who was with the company from 
1937-42. Since then he has been with Na- 
tional Cash Register, the U.S. Navy, and 
the Robbins Co. 


a.Eastman Kodak Co., Rochester, N. Y., 
has elected T. J. Hargrave to succeed P. S. 
Wilcox as chairman of the board; A. K. 
Chapman as President, suceeding Har- 
grave; and Donald McMaster, v.p. assis- 
tant general manager since 1947, as v.p. 
and general manager. The elections re- 
flected the expressed desire of Perley S. 
Wilcox to retire from the chairmanship of 
the board, a post he has held since 1945. 

Mr. Hargrave, the youngest chairman 
of the board in the company’s history, has 
emphasized his intention to continue ac- 
tive in the affairs of the company. An 
attorney by profession, he became asso- 
ciated with Kodak in 1927 when the late 
George Eastman asked him to head the 
company’s legal department. 


= The Ferguson Library’s film work 
(Stamford, Conn.) will be directed by Wil- 
liam K. Harrison, III, succeeding Mrs. Kay 
Williams, retiring. A member of the li- 
brary staff for some time, Mr. Harrison 
has had considerable experience with film, 
and was a founder of the Subscription 
Films group in Stamford. 


= Stephen P. (Pat) Belcher, Jr., is on the 
way to Cairo, Egypt, to become Motion 
Picture Officer attached to the Interna- 
tional Information Administration staff of 
the U.S. Embassy there. The position he 
vacates is with the Film Acquisition Sec- 
tion of the New York Office, International 
Motion Picture Division, Dept. of State. 
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= Bailey Films, Inc., 6509 De Longpre 
Ave., Hollywood 28, Calif., is now exclusive 
distributor for all the motion pictures pro- 
duced by Guy D. Haselton and formerly 
distributed by Simmel Meservey. Simul- 
taneous with this announcement is another 
one from Albert R. Bailey, president of 
the firm, that all prices are being reduced, 
from $49 to $36 per reel b&w, and $98 to 
$95 for color. 


= Film Council of America, 57 E. Jackson 
Blvd., Chicago, has appointed Charles C. 
Bushong as Assistant Director in charge of 
Adult Education Programs. A graduate of 
Ball State Teachers College, Mr. Bushong 
was formerly Assistant Prof. of Adult 
Education, General Extension Division, 
Univ. of Florida. For FCA he will be re- 
sponsible for FCA’s Foreign Film Festival 
program, among other projects. 


ms Encyclopaedia Britannica Films, Inc., 
Wilmette, Ill., has announced three new 
appointees: John Gaskell, Jr., as sales man- 
ager for Instructional Films, EFB subsidi- 
ary; Frank Vander Heiden as advertising 
director; and Loyd Brady, as public rela- 
tions director. 


Mr. Gaskell is a veteran of theatre busi- 
ness in Des Moines, is a former sales man- 
ager with Curriculum Films, was director 
of visual education at Navy Pier during 
the war. ... Mr. Vander Heiden, former 
journalism teacher, advertising agency man 
and superintendent of Loyola University 
Press, was v.p. and general manager of 
Typographic Craftsmen, Ine. . . Mr. 
Brady has also been with several advertis- 
ing agencies, a newspaper reporter, and an 
editor in the Chicago Bureau of the Asso- 
ciated Press. 


® 


RETIRING 


. .. Mrs. Kay Williams, for the past six 
years director of film activities at the Fer- 
guson Library, Stamford, Conn., who has 
rendered outstanding service to community 
groups, countless individuals, and the 
Stamford Schools. 


. .. Dr. E. Winifred Crawford, on June 30, 
after nearly 30 years in the audio-visual 
education field as a teacher in the State 
Teachers College in Montclair (N.J.), and 
as Director, Audio-Visual Education Dept., 
Montclair Publie Schools. 


FREE! 


New colorful fully illustrated 1951-1952 
EYE GATE FILMSTRIP CATALOG—Write to: 


EYE GATE HOUSE, INCORPORATED 
Dept. FN-8, 330 W. 42nd St., New York 18, N. Y. 


PHOTOKINA, 1952 


= Radiant Manufacturing Corp., Chicago, 
Ill., displayed its sereens in one of the 
largest exhibits at this International Pho- 
tographic Show, held in Cologne, Germany, 
in May. All sales messages were executed 
in English, French and German. Over 20,- 
000 foreign language folders describing 
Radiant products were distributed during 
the 9-day exhibition. Assistants in the dis- 
play were fluent in seven foreign languages. 

The U.S. audio-visual industry was also 
represented by Herb Myers of Charles 
Beseler Co., Newark, N.J.; Carl Schreyer, 
Bell & Howell Co.; Lou Perez, Viewlex, 
Ine., Long Island City. 


VISITORS 


... Dr. Roger Manvell, Director, British 
Film Academy, returned to Britain via 
New York, after a six-weeks’ speaking 
tour of the U.S. The Gotham Book Mart 
honored him with a farewell party at 
which many of the city’s audio-visual and 
film personalities were present. .. . Na 
tional Film Board of Canada’s Victor 
Jobin was in New York, investigating the 
television situation insofar as NFB films 
are concerned. . .. Sir Arthur Elton, dis- 
tinguished British film documentarian en- 
route to South America; and Sir Robert 
Fraser, Director General, Central Office of 
Information, London, returning from a 
conference in Bermuda, visited briefly with 
film friends in New York. . . . Jerome 
(Jerry) Oberwager, American filmstrip ex- 
pert formerly with the United Nations, 
was on a study leave in New York from 
the Fundamental Education Training and 
Production Center at Patzeuaro (Michoa- 
ean, Mexico) where he is teaching teach- 
ers how to make and use filmstrips. .. . 
Dr. Alexander Dushkin of the Hebrew 
University, Israel, is in this country to 
survey our system of undergraduate 
schools, and to look at teacher education 
films and audio-visual equipment suitable 
for Israel. 


MOVED 


= Rathvon Overseas Limited—to its new 
and permanent address at 9, Square Pé- 
trarque, Paris l6e., France. Principals: N. 
Peter Rathvon, and Stuart Schulberg (for- 
merly Chief, Motion Picture Section, ECA- 
OSR). 


= Business Screen magazine—to 7064 Sher- 
idan Road, Chicago 26. 


a Crawley Films Ltd., Montreal branch— 
to larger quarters in the Locker Bldg., 
1467 Mansfield St. Alasdair Fraser is Mon- 
treal manager. 


m See And Hear magazine—to 7064 Sheri- 
dan Road, Chicago 26. 
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Now you can make 


Here is the long-awaited Filmosound 202, the 16mm 
Bell & Howell recording projector that lets you make 
sound movies without professional experience or costly 
equipment, project any 16mm film, silent or sound. 

Now you can add sound to old silent films that have 
been transferred to single perforated stock ...ora 


low-cost sound movies 


second sound track to old sound movies. And in each 
case. you can change the sound as often as you like! 

If you aren’t already using educational films, the 
Filmosound 202 will give you an entirely new concept 
of the value of such a program. For full information, 
mail the coupon today. 


the sensational, new l6mm 


RECORDING PROJECTOR 


for life. During the life of the prod- 
uct, any defect in material or wor Pp 
will be remedied free (except transportation). 


Record your message right on the film 
as it is being projected onto the screen 
through your Filmosound 202 — and play 
back immediately. Simple controls, fool- 
proof mechanisms make it as easy as talk- 
ing on the telephone. 


You buy for life 


when you buy 


Reach every age level with simply a 
change of the message on the magnetic 
sound track. Greatly increases the value 
and usefulness of your school’s film library 
. .. makes classroom work more interest- 
ing and effective. 


Bell 


Bell & Howell Company, 
7172 McCormick Road, Chicago 45, Illinois 
Please send me without cost or obligation 


full information on making low-cost sound 
movies with the new Filmosound 202. 
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